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The  Dublin  Grand  Opera  Society 

cum-Ann  -duD  Ceoi-’oRAtriA  aCa  CtiAt 
(in  conjunction  with  radio  eireann) 

Presents 

The  Hamburg  State  Opera 

—in—  ^ 

DIE  ENTFUHRUNG  AUS  DEM  SERAIL  ^ 

(The  abduction  from  the  Seraglio)  cA  \/  i 

MOZART  Q 

—and—  p  ^ 

DER  BARBIER  VON  SEVILLA '  ^ 

(The  Barber  of  Seville) 

ROSSINI  Vr 

Spring  Season 

GAIETY  THEATRE,  DUBLIN  ...  MAY  7th-26th  1951 


.Souvenir  Album. 


.Price  1/ 
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EL  CID 

A  Real  AMONTILLADO 


Distinguished  bearer  of  a  distinguished  EL  CID 

is  an  aristocrat  amongst  sherries.  Bouquet  and  flavour 
make  an  immediate  appeal  to  good  taste.  This  fine  quality  dry  Sherry  is  a 
drink  for  all  lovers  of  wine,  and  you  can  -be  sure  of  serving  the  best  when 
you  serve  one  of  the  finest  products  of  the  house  of  Dufif  Gord<»— EL  CID. 


SHERRY 


Established  1772. 
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yHE  chief  aims  of  the  Dublin  Grand  Opera  Society  are,  firstly  to 
provide  the  City  of  Dublin  with  performances  of  a  high  standard  of 
excellence,  and  secondly,  to  foster  native  talent  and  to  lay  the 
foundations  of  a  National  School  of  Opera,  which  shall  be  truly  evocative 
of  the  Irish  Spirit. 

Looking  back  on  our  activities  during  the  ten  years  of  our  existence 
I  feel  we  may  claim  to  have  made  definite  progress.  Three  years  ago, 
with  the  first  performance  in  Ireland  of  Debussy’s  “Pelleas  et 
Melisande”  by  leading  French  singers  from  L’Opera  Comique,  Paris,  we 
made  musical  history  in  this  country.  Since  then  we  have  had  superb 
performances  of  Mozart’s  ‘Don  Giovanni’  and  ‘Cosi  fan  tutte’  by  artists 
from  the  Hamburg  State  Opera,  and  also  memorable  interpretations  of 
the  principal  roles  In  ‘Tosca’  by  outstanding  singers  from  the  Royal 
Netherlands  Opera  Company.  With  the  continued  support  of  our 
Patrons  and  of  the  opera-loving  public  the  Dublin  Grand  Opera  Society 
will  not  cease  in  its  efforts  towards  further  progress. 


President,  Dublin  Grand  Opera  Society. 


W.  R.  DUNCAN  &  SON 

TF  urriers 


are  craftsmen  —  whe72 
it  comes  to  the 
making  of  furs 
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FURS 


all  our  garments  are 
made  from  the  best 
quality  fur  skins  only 

—  and  Best  Workmamhip 
is  then  assured 
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4  SOUTH  ANNE  ST., 

(FIRST  FLOOR) 


DUBLIN 

Telephone  :  77458. 


Lt.  Col.  J.  M.  Doyle,  Mus.B.,  Musical  Director,  D.G.O.S. 


From 

our 

Musical 

Director 


YVE  are  all  very  pleased  to  welcome  once  again  the  directorate 
and  distinguished  singers  from  Hamburg.  The  artistes  who 
visited  us  last  year  created  a  most  favourable  impression  and 
gave  much  enjoyment  to  Dublin  opera  goers.  As  a  result  of  the 
co-operation  of  the  Irish  Broadcasting  Service  music  lovers 
throughout  Ireland  were  enabled  to  appreciate  the  excellent 
interpretations  of  “Cosi  fan  tutte”  and  “Don  Giovanni”  given 
in  the  original  language  in  the  Gaiety  theatre  and  relayed  by 
Radio  Eireann. 

I  am  particularly  interested  in,  and  looking  forward  to 
hearing  “Seraglio”  in  the  original  text  having  had  the  pleasure  a 
couple  of  years  ago  of  conducting  the  successful  revival  of  this 
charming  work  which  the  D.G.O.S.  included  in  the  repertoire  of 
the  Spring  Season  1949. 

I  hope  that  at  some  not  too  far  distant  date  we  may 
hear  and  see  these  German  singers,  who  specialize  in  Mozart, 
presenting  the  second  part  of  Beaumarchais’  comedy,  the  ever 
popular  “Marriage  of  Figaro”  which,  although  produced  by 
Mozart  thirty  years  earlier  than  the  “Barbiere”  is  in  its  story  and 
action  a  sequel  to  the  events  unfolded  in  Rossini’s  opera. 

JAMES  M.  DOYLE,  Lieut.  Col. 


Blarney  Castle — mecca  of  tourists  to  Ireland — 
famed  beauty  spot  with  a  reputation  that  is  world 
wide.  It  is  within  the  shadow  of  these  walls  that 
the  many  workers  of  the  district  produce,  by  the'r 
skill  and  industry,  the  high  quality  tweeds,  worsteds, 
hosiery  and  knitting  wools  which  have  made  the 
Blarney  mills  famous  throughout  many  larxJs. 


^al)onYS  of  ^larnep 


^^The  Battle 

of  Words’^ 

(DIESES  LAERMEN  WOHL  BEDEUTEN) 


“Was  soli  hier-dieses  Lasrmen  wohl  bedeuten — 
schnell  bekennet  was  geschah  . . . 

There  was  roaring  laughter,  when  I  rattled  off 
these  words  of  the  soldiers  in  Rossini’s  “Barber” 
to  the  gentlemen  of  the  D.G.O.S.  Chorus  in  our  first 
rehearsal  for  the  performances  of  the  Hamburg 
State  Opera.  “We’ll  never  learn  that”,  they  said 
pessimistically.  But  they  had  to  learn  it,  and  it  did 
not  take  us  very  much  more  than  5  minutes  to  make 
it  sound  as  if  the  singers  were  born  on  the  banks  of 
the  Rhine  and  not  on  those  of  the  River  Liffey. 

Singing  a  foreign  language  is  easier  than  read¬ 
ing  it.  Firstly,  one  of  the  most  difficult  elements  of 
speaking  is  eliminated,  namely,  the  characteristic 
cadences.  This  rising  and  dropping  of  the  voice 
cannot  be  learned  through  fixed  rules,  such  as 
grammar  or  phonetics,  but  only  through  experience. 

A  foreigner,  no  matter  how  well  he  masters  a 
language,  will  be  recognised  by  accentuating  here 
and  there  a  sentence  in  the  manner  of  his  own 

language.  In  singing,  however  one  cannot  make  such  mistakes,  since  the  composer  has  fixed  the  stress  in  the 
music. 

The  English  language  puzzles  the  continental  student  by  its  spelling  :  one  never  knows  how  a  letter  is  pro¬ 
nounced — if  at  all.  The  uncomplicated  mind  of  the  German  race  is  reflected  in  their  spelling  of  their  own 
language  ;  There  is  only  one  pronunciation  for  one  letter,  and  none  is  silent.  To  make  the  English  language  sound 
well  in  Ringing  is,  admittedly,  hard  also  for  the  English  Speaker.  The  reason  for  that,  in  the  first  instani{:e  is  the 
abundance  of  consonants.  In  words  as  “swift’  or  “screams”,  the  vowel,  which  carries  the  voice,  is  hopelessly 
defeated  5  to  1  by  its  voiceless  neighbours.  But  the  main  difficulty  is  to  be  found  in  the  nature  of  the  English 
vowels  which  are  mostly  compounds  ;  pure,  so-called  basic  vowels  are  comparatively  rare.  My  pupils  from 
England  or  America,  who  came  to  me  in  Germany,  found  it  far  from  easy  to  produce  an  “O”  without  winding 
it  up  with  an  “oo”,  or  an  “A”  without  raising  the  voice  to  an  “ee”.  My  Dublin  students  are  very  much  better  in 
that  respect,  and  I  think  it  is  the  Irish  language,  which  makes  the  difference.  There  we  have  the  clean  shaped 
vowels  of  the  continental  languages,  and  we  also  find  such  dreaded  consonants  as  the  German  gutturar‘ch”. 

Still,  it  means  hard  work  to  sing  in  the  foreign  tongue  from  memory,  and  what  is  more,  to  make  its  use  so 
automatic  that  the  singing  sounds  natural.  Patience  can  produce  the  amazing  result,  that  the  enunciation  in  the 
foreign  language  is  clearer  than  in  the  singer’s  own  idiom,  since  he  pays  more  attention  to  it  But  the  amount  of 
patience  necessary  is  very  great  and  this  patience  can  come  only  from  enthusiasm.  Our  chorus,  indeed,  were  not 
fatigued  after  the  hundreth  repetition  of  a  single  phrase,  and  so,  I  am  confident,  that  these  soldiers  will  win  their 
battle  with  the  German  language. 


DR.  H.  WALDEMAR  ROSEN 


better  living 

Defined  in  terms  of  the  family,  better  living  amounts  to  a  richer  home 
life  Masser  products  help  to  attain  this  ideal  in  a  number  of  ways. 
They  are  reducing  to  the  minimum  the  time  and  energy  demanded  by 

kitchen  routine.^  They  are  keeping  food  fresh,  safeguarding  health 
and  enlivening  menus  with  all  kinds  of  delicious  cold  sweets.- 
They  are  creating  a  cheery  home  atmosphere^  and  radiating  warmth 

throughout  the  house.^  We,  at  Masser’s,  make  no  secret  of  our 
pride  in  the  fact  that  all  the  world-acclaimed  commodities  we  handle 

are  directed  to  this  happy  end  :  design  for  better  living. 


^AGA  Cookers  AGAMATIC  Water  Heater  BENDIX  Automatic  Washing  Machines 
-PRESTCOLD  Refrigerators  •  ^ROBBIALAC  Paints  •  ^OCEAN  Portable  Electric  Heaters 


VERDI’S  RIGOLEITO 

1851-1951 


This  year  we  commemorate  the  centenary  of  the  first  performance 
of  Giuseppe  Verdi’s  opera  Rigoletto. 

The  story  of  Rigoletto  was  taken  from  Victor  Hugo’s  play  “Le  Roi 
S  Amuse  which  was  first  performed  in  Paris  in  November  1832. 

Verdi  first  saw  the  play  in  1  849,  he  then  decided  to  have  a  libretto 
constructed  by  Piave.  With  the  opera  ready  Verdi  found  himself  in 
difficulties  with  the  censor.  The  charge  was  that  the  story  was  immoral, 
but  this  was  probably  only  a  pretext,  the  real  cause  of  the  trouble  seems 
to  have  been  the  representation  of  a  French  monarch  in  such  a  guise. 
For  a  time  it  looked  as  if  Verdi  would  have  to  give  up  his  plan,  however 
he  was  very  much  impressed  by  the  subject,  and  it  is  on  record  that  in 
after  years  he  said  that  Rigoletto  was  one  of  the  best  libretti  that  had  ever 
been  given  to  him.  He  refused  to  set  any  other  text  for  the  impresario 
who  had  commissioned  the  opera. 

Happily  a  compromise  was  arrived  at,  and  the  difficulty  overcome. 
The  action  was  transferred  from  Paris  to  Mantua,  and  Francis  I.  became 
the  Duke  of  Mantua.  The  names  of  all  the  other  characters  were  also 
changed.  This  simple  solution  satisfied  all,  and  the  opera  Rigoletto  was 
first  produced  at  Venice  on  March  1  1th,  1851  and  proved  an  immediate 
success. 

The  opera  follows  closely  the  prose  play,  but  Verdi  and  his  librettist 
saw  that  some  of  the  most  effective  situations  could  be  touched  in  with 
higher  lights  and  deeper  shadows,  by  the  means  of  music.  For  example 
only  in  music  can  a  number  of  characters  all  say  different  things  at  the 
same  time,  with  results  agreeable  to  the  listener.  Seldom  has  the 
superiority  of  the  musical  over  the  spoken  drama,  in  certain  respects  been 
more  conclusively  demonstrated  than  in  the  quartette  in  the  final  act  of 
Verdi’s  Rigoletto. 

After  a  century  Rigoletto  finds  an  honoured  place  in  the  repertoire 
of  all  the  leading  opera  houses  in  the  world,  and  it  is  one  of  the  operas 
close  to  the  heart  of  all  Dublin  operagoers. 

For  the  Dublin  centenary  performances  the  Dublin  Grand  Opera 
Society  has  engaged  a  cast  of  principals  of  international  repute  including — 
The  Duke  of  Mantua — Walter  Midgley  ;  Covent  Carden  Rigoletto — 
Tom  Williams;  Covent  Garden  Cilda — Rosana  Ciancola — Rome  Opera; 
Maddelena — Betty  Sagon — Carl  Rosa  Opera  Co.  The  performances  will 
be  conducted  by  the  emminent  Czech  conductor  Vilem  Tausky  and 
produced  by  Sydney  Russell,  late  of  the  British  National  Opera  Co. 

From  the  above  it  will  be  seen  that  the  society  has  spared  no  effort 
in  order  to  insure  performances  worthy  of  the  occasion. 

W.  O’Kelly, 

Chairman  D.G.O.S. 


Central  '  SpacioiLS  ■  Modern 


PRINCIPALS  ;  Frank  M.  Whelan — Fellow  Imperial  Society  Teachers  of  Dancing.  London. 

Fellow  National  Association  Teachers  of  Dancing.  London  Examiner  All 
Ireland  Board  of  Ballroom  Dancing.  Ireland. 

Vera  M.  Whelan— Fellow  Imperial  Society  Teachers  of  Dancing.  London. 
Fellow  National  Association  Teachers  of  Dancing.  London. 
Hon.  Secretary.  Southern  Ireland  Society  of  Dance  Teachers. 

LEARN  TO  DANCE  IN  FOUR  HOURS 

In  a  Special  Course  of  private  lessons  which  vou  can.  if  necessary, 
complete  in  ONE  DAY  we  can  teach  you  sufficient  for  social  purpo^. 

If  you  (le.'9:re  dt  this  course  can  be  arranged  to  cover  a  longer  per 
Private  lessons  arranged  to  suit  your  convenience  any  time  between 
10  a.m.  and  7.30  p.m.  daily. 

OUR  POPULAR  TUITION  PRACTICE  DANCES 
MONDAYS  -  WEDNESDAYS  -  FRIDAYS.  8-11.30 
Combine  Tuition  with  a  pleasant  Social  evening. 

Tea  and  Light  Refreshments  served. 


Only  Address: 


51  STH.  KING  STREET.  DUBLIN 


Beside  Gaiety  Theatre. 


Phone  77975 


ROMANCE 


IN  VIEW 


■  Beautiful  hair  is  a  woman's  crowninti  glory. 
said  one  man — and  all  ihe  res  agreed. 

As  true  today,  when  women  can 
enjoy  a  new  wave  of  popularity  the 
Callinan  way.  You  can  get  an 
entrancing  Callinan  Wave  at  most 

if  Your  h  a  i 
precious — let 
hairdresser’s 
safeguard  it. 


good  hairdressers  ! 


«^ERMANENT  WAVING 


Ask  Your  J/iiirclrt<str  to  Use 
—  Genuine  — 


Callinan  lotion 


The  Name  Callinan  is  stamped 
on  every  Bottle 


•\X\ru  -NAyA/VA/VA/X 


I'rndt  Knijuiries  : 

MUR-RA.,  LTD. 


132  ST.  STEPHEN  S  GREEN 
DUBLIN.  Telei>lionp  o-iToG 


Our 
Patron 
M  embers 


To  the  Patron  Members  of  the  Dublin  Grand  Opera  Society  I  have  to  express  my  appreciat¬ 
ion  of  all  they  have  done  and  what  they  are  continuing  to  do  in  support  of  the  Society.  To 
many  of  them  I  am  under  a  personal  debt  of  gratitude  for  their  encouragement  and  help  to  me 
in  the  discharge  of  my  duties. 

It  is  with  some  pride  that  I  am  able  to  say  that  the  Dublin  Grand  Opera  Society  is  now 
established  as  one  of  the  foremost  of  its  kind  not  only  in  the  Republic  of  Ireland  but  in  the 
world.  For  the  furtherance  of  our  objects  and  the  successful  continuance  of  our  work  we 
need  further  and  better  support  financial  and  moral.  All  those  interested  in  Grand  Opera 
are  invited  to  become  Patron  Members  so  that  they  may  enjoy  the  privileges  attaching  to 
such  Membership  and  that  the  Society  may  have  the  benefit  of  their  patronage. 

There  have  been  many  complaints  from  Patron  Members  and  others  as  to  the  difficul¬ 
ties  of  booking  and  of  the  lack  of  accommodation.  These  are  not  the  fault  of  the  Society. 
We  have  at  all  times  been  under  a  deep  debt  of  gratitude  to  Mr.  Louis  Elliman  of  the  Gaiety 
Theatre  for  his  support  and  generous  treatment  and  to  his  staff  at  the  Theatre.  The  Gaiety 
Theatre-grand,  intimate,  homely  place  though  it  may  be  is  unfortunately  too  small.  There 
is  a  need  and  it  is  a  national  need  for  a  theatre  in  Dublin  suitable  for  the  production  of  Opera 
on  the  grand  scale.  It  is  my  desire  and  my  ambition  to  see  built  in  this  City  a  National  Theatre 
and  Opera  House  with  a  school  of  music  attached.  I  do  not  suggest  that  this  Theatre  should 
be  devoted  exclusively  to  the  production  of  Opera.  It  could  and  would  also  be  used  for  con¬ 
certs  and  other  suitable  cultural  musical  entertainments.  This  is  as  I  say  a  national  need. 
Many  have  been  crying  out  for  it  for  many  years  but  nothing  has  been  done.  I  have  discussed 
it  in  many  places  but  without  encouragement.  The  Irish  are  musical.  It  is  just  as  important 
to  feed  their  souls  and  their  minds  with  good  cultural  things  as  it  is  to  feed  their  bodies  with 
good  food.  It  may  be  that  what  I  am  writing  here  may  come  to  pass.  In  many  countries  some 
of  them  smaller  than  Ireland  there  are  such  National  Theatres.  Why  not  here? 

James  j.  O’Connor, 

Chairman, 

Patron  Members’  Committee, 


Applauded 

FOR  \PPEAR\NCE 


BEST 


LTD.,  LOWER  O’CONNELL  STREET,  DOBLIN 


Ontstandingin  any  company 
is  the  Best-dressed  man.  You 
can  sense  success  in  the 
smooth,  trim  lines  .  .  .  the 
comfortable,  casual  appearance 
of  these  distinguished  clothes. 
And  because  they  are  i>erfectly 
tailored  throughout  they  keep 
their  crisp  new  looks  longer; 
they  wear  and  wear  -  and  then 
come  back  for  more.  Only 
quality  clothing  qualities  for 
the  Best  label  -  be  sure  you  see 
it  when  you  buy. 


★  Our  fine  new  mans  shop  at  21  Westmoreland  Street 
is  now  nearing  completion  —  watch  for  press  announcements. 


From  left  are — Dr.  &  Mrs.  Brendan  O'Brien.  Miss  Sheila  Connolly.  Mrs.  Patrick  McGilligan.  Dr.  Manuel  da  Silva,  Portuguese  Charge  d' Affaires 

and  Madame  da  Silva. 

(Courtesy-Social  and  Personal) 


Always  Shop  at  Williams 


for 

QU  A  LIT  Y 

and 

S  E  R  VICE” 


NO  FUSS  ...  . 

NO  DELAY.... 

NO  RUSH  .  .  .  . 

It’s  Service  with  a  Smile  ! 

H  WILLIAMS  &  CO. 

LIMITED 

Retail  and  Wholesale  Grocers 

45-47  HENRY  STREET,  DUBLIN 

AND  BRANCHES 


O'KEEFFE'S 


(Ireland  Limited) 

GRAFTON  STREET 


★ 

Morning  Coffee,  Luncheons.  Afternoon  Teas 
CHOCOLATES,  CAKES.  CANDIES 


t 

\ 

} 

\ 

\ 

} _ 


SPECIAL  CATERING 
for  Private  Parties.  Dinners  and  Dances 

All  Information  from  Manageress  .  Phone  79065 


} 


OUR  CHOCOLATES  ON  SALE  ★  IN  THIS  THEATRE 

and  throughout  the  Country 

All  Products  Manufactured  in  OUR  NEW  MODERN  FACTORY  AT  KILMAINHAM 


SUNDAY,  13th  MAY,  1951  AT  8  P.M. 


WALTER 

MIDGLEY 

^{le  Sminent  Sn^bdfi  Venor 
FROM 

ROYAL  COVENT  GARDEN 
OPERA 

WITH 

Radio  Eireann 
Symphony  Orche^ra 

Leader  :  RENZO  MARCHIONNI 


Condudor  :  LT.~COL.  J.  M.  DOYLE 


Programme  will  include  Arias  from 


CARMEN 

L’AFRICANE 

MANON 


MANON  LESCAUT 
LA  TRAVIATA 
TURANDOT 


OPERA  PRICES 


the  name  of  PICOTT  meant  to  Irish  lovers 
of  Music  the  firm  where  they  knew  they 
could  buy  the  best  and  latest 

PIANOFORTES.  HARPS.  GUITARS, 
MANDOLINES.  VIOLINS.  VIOLAS. 
VIOLONCELLOS,  STRINGS 


are  added  Musical  advantages  unknown 
to  that  generation 
GRAMOPHONES.  RECORDS, 
RADIO — and  their  modern  develop¬ 
ment  —  the  RADIO-GRAMOPHONE 


Inquiry  will  convince  you  that 
our  Prices  defeat  comparison. 
When  next  in  Grafton  Street, 
call  to  hear  the  latest  Records 


PIGOTT 

^  AND  CQXTD  A 


112  GRAFTON  STREET 
DUBLIN 


“RIGOLETTO” 

(VERDI) 


THE  Duke  of  Mantua  is  a  wild  and  debauched 
youth,  who  is  assisted  in  his  dissipated  life  by 
Rigoletto.  his  jester.  In  the  first  act,  Rigoletto  is 
found  helping  the  Duke  to  win  the  wife  of  the 
Count  Ceprano,  but  her  father,  Count  Monterone, 
appears  in  the  midst  of  a  feast  and  curses  both 
Rigoletto  and  the  Duke. 

Rigoletto  has  one  vulnerable  point  in  his  armour 
and  that  is  his  tender  love  for  his  beautiful  and  pure 
daughter  Gilda.  Unknown  to  Rigoletto,  the  Duke 
has  been  serenading  Gilda,  and  has  won  her  confi¬ 
dence.  One  night  as  Rigoletto  goes  home  he  finds 
some  of  the  Duke’s  men  abducting  a  young  woman. 
Thinking  that  it  is  the  Countess  Ceprano,  he  glee¬ 
fully  assists  them  only  to  find  that  it  is  his  own 
daughter.  , 

Gilda  is  taken  to  the  Duke’s  palace,  where 
Rigoletto  follows  her,  but  she  implores  him  not  to 


take  vengeance  on  the  Duke,  whom  she  loves. 
Rigoletto  is  not  to  be  put  off,  and  hires  one 
Sparafucile  to  kill  the  Duke. 

In  the  last  act  we  find  Sparafucile’s  sister, 
Maddalena,  succumbing  to  the  advances  of  the 
Duke,  and  she  begs  her  brother  not  to  kill  him. 
He  consents,  and  they  decide  to  kill  the  next  passer¬ 
by  instead,  and  pretend  that  it  is  the  Duke’s  body. 
Rigoletto  has  persuaded  Gilda  to  fly  from  the 
palace  disguised  as  a  map.  and  she  is  the  next 
passer-by  and  is  killed.  Her  body  is  then  placed 
in  a  sack  and  handed  to  the  jester  as  being  that  of 
the  Duke.  As  Rigoletto  proceeds  to  the  river  to 
dispose  of  the  body  he  hears  the  Duke  singing,  and 
realises  that  a  mistake  has  been  made.  He  hastily 
tears  open  the  sack  to  find  his  dying  daughter  inside, 
and  with  a  last  frenzied  cry  remembers  that 
Monterone’s  awful  curse  has  been  fulfilled. 


One  of  {he  senes  of  popular  marmalades  prcduced 
hfl  the  makers  of  the  famous 

The  Fniitfield  niarnuilade  series  inchules: 

Varsity  ^rarnialade,  Spanish  Gold 
Marmalade  k  Seville  Strand  Marmalade. 
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PRIVATE  LESSONS  DAILY 
10  a.m.  to  8-30  p.m. 


EVENING  CLASSES  8-30  p.m. 


110-111  ST.  STEPHEN’S  GREEN.  W. 

Telephone:  51256 


“LA  TOSCA” 


(PUCCINI) 


FLORIA  Tosca,  singer,  and  Mario  Cavaradossi, 
painter,  love  each  other.  For  having  helped  a 
political  fugitive,  Angelotti,  Mario  falls  into  the 
clutches  of  Baron  Scarpia,  Chief  of  Police,  who 
also  aspires  to  Tosca.  Tosca,  to  save  Mario  from 
further  torture,  reveals  Angelotti’s  hiding-place. 
News  is  brought  of  Bonaparte’s  victory  at  Marengo 
a  defeat  for  Scarpia.  Mario  exults.  Scarpia  orders 
his  execution.  Mario  gone,  Tosca  pretends  to  yield 
to  Scarpia,  who  arranges  a  pretended  mock  execu¬ 
tion.  Tosca  wins  from  Scarpia  a  safe-conduct  for 
Mario  and  herself.  As  Scarpia  hands  her  the 


paper  she  stabs  him  fatally  and  leaves  for  Castel 
Sant’  Angelo,  where  Mario  awaits  death.  Tosca  is 
admitted  and  instructs  Mario  how  to  act  during  the 
“mock”  execution.  But  Scarpia  has  been  doubly 
astute.  He  had  hoped  to  enjoy  Tosca  and  have 
his  revenge  on  Mario.  He  achieves  the  latter,  for 
the  bullets  are  real.  Tosca  vainly  calls  on  Mario 
to  rise  from  a  death  which  she  thinks  feigned.  The 
murder  of  Scarpia  has  been  discovered.  His  agents 
approach  to  arrest  Tosca.  She  jumps  to  death 
from  the  castle  parapet  crying  ;  “Scarpia,  we  shall 
meet  on  high  !” 


JAMES  H.  NORTH  ;  Auctioneers 

AND  COMPANY,  LIMITED  ^  ^  Valuers 


(ESTABLISHED  100  YEARS) 

Auction  and  Private  Treaty  Sale  of  Houses,  Business  Premises,  Investments  and 
Country  Estates  throughout  Ireland,  receive  special  and  Prompt  Attention. 

VALUATIONS  MADE  AND  ADVICE  GIVEN  TO  CLIENTS  BY 
STAFF  OF  EXPERT  VALUERS  IN  ALL  DEPARTMENTS. 

Executors,  Solicitors  and  others,  who  feel  the  responsibility  of  obtaining  the  best 
prices  for  Furniture,  Silver,  Pictures,  Jewellery,  Miniatures,  and  articles  of  vertu, 
should  obtain  disinterested  advice  before  selling. 

MONTHLY  FINE  ART  SALES  AT  ROOMS 

110  GRAFTON  STREET  -  DUBLIN 


Telephones  :  77309  &  72532.  Telegrams  :  “North,  Dublin” 
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Advertisement  of  Sunbeam  Wolsey  Ltd.,  Mitljield,  Cork 


From  the  other  side 

of  the 

Footlights 


TIu*  late  ('ol.  Fritz  Brase. 


Before  my  father,  the  late  Col.  Fritz  Brase,  came  to  Ireland  to  organise  the  Irish  Army  School  of  Music,  he 
had  conducted  the  Philharmonic  Orchestras  in  Berlin,  Danzig,  and  Riga  as  guest  conductor.  He  was  also  in¬ 
terested  in  Opera  as  such,  especially  Wagner,  and  if  the  first  World  War  had'^not  ended  as  it  did,  he  would  have 
taken  over  the  State  Opera  in  Riga. 

With  that  family  history  I  suppose  it  was  only  natural  that  1,  too,  should  take  to  Opera,  if  only  in  the 
Chorus.  The  Chorus  is  just  as  important  as  the  soloist  and,  as  1  have  since  found  out,  much  more  fun.  From 
that  position  you  can  witness  the  whole  show  without  having  the  gruelling  experience  of  singing  by  yourself. 

When  1  joined  the  D.G.O.S.  it  was  with  the  intention  of  taking  part  just  for  one  season.  That  was  four 
years  ago  and  I  am  still  a  member  ! 

It  takes  very  much  enthusiasm  to  sacrifice  at  least  one  night  a  week  for  rehearsals  and  every  night  for  the 
fortnight  preceding  each  season. 

Learning  the  chorus  parts  is  not  so  simple  as  it  seemed  when  I  saw  the  Operas  from  the  Audience.  There 
are  many  exacting  pieces,  especially  in  Verdi’s  Operas,  which  have  to  be  repeated  over  and  over  again  ;  they 
are  often  only  accompaniments  as  it  were,  and  are  mostly  drowned  by  the  soloists  !  Then  there  are  cues  to  be 
learned,  many  of  them  “false  cues”,  that  is,  the  cue  theme  is  repeated  several  times  before  the  Chorus  can 
actually  start  singing.  Sometimes  the  Chorus  takes  the  cue  from  the  soloist’s  words  instead  of  the  music. 
What  may  happen  if  the  soloist  uses  a  different  edition  of  the  Opera  and  consequently  sings  different  words, 
is  not  difficult  to  imagine. 

Shortly  before  the  season  we  have  so-called  “floor  rehearsals”.  We  know  the  words  and  music  and  now 
learn  what  to  do  on  the  stage  and  how  to  act  our  part.  All  th's  goes  on  to  the  accompaniment  of  the  piano.  My 
father  often  used  to  marvel  at  the  brilliance  of  the  performances,  despite  the  fact  that  the  Chorus  heard  neither 
soloists  nor  orchestra  until  the  actual  night  of  the  show. 

In  Germany  the  Operas,  being  State  sponsored,  are  performed  all  the  year  round.  Consequently  the  Chorus 
is  on  a  professional  basis  and  can  have  most  of  its  rehearsals  with  soloists  and  orchestra.  Not  yet  having 
a  permanent  Opera  House  here  and  the  chorus  consisting  of  enthusiastic  amateurs  only,  as  yet  this  is  but  a 
dream,  though  it  would  be  a  good  thing  to  rehearse  with  orchestra  and  soloists  if  only  once,  because  there  is  a 
vast  difference  between  singing  to  a  piano  accompaniment  and  to  a  full  orchestra — with  no  time  to  correct 
mistakes  if  they  should  occur. 

The  day  before  each  season  opens  is  spent  rehearsing  on  the  Gaiety  stage.  We  are  at  it  all  day  from  early 
afternoon  until  as  late  as  roidnight.  In  between  we  have  tea  and  collect  our  costumes. 

For  the  newcomer  the  first  night  is  a  big  thrill,  it  was  for  me  anyway.  I  remember  my  first  night  was 
Tosca  and,  although  the  chorus  was  only  off-stage.  I  shall  never  forget  that  moment  when,  standing  in  the  wings. 
I  heard  the  sinister  opening  bars  as  the  curtain  went  up. 

It  is  a  great  experience,  too.  to  see  and  hear  the  great  Opera  singers  so  close  at  hand  and  to  meet  them  off 
stage. 

There  are  also  many  amusing  incidents,  when,  for  instance,  someone  who  has  been  standing  in  the  wings 
with  a  cardigan  thrown  round  the  shoulders  to  ward  off  the  ever  present  draughts,  walks  on  to  the  stage,  for¬ 
getting  to  take  it  off  ;  or  when  someone  else  gets  caught  in  front  of  the  curtain  when  it  comes  down,  separating 
h'm  from  the  others. 

Being  in  the  Chorus  is  hard  work  ?  Yes,  but  much  more  is  it  a  pleasure  I  would  not  rhiss  it  for  anything. 

MONA  BRASE. 
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are  appointed  Sole  Agents  for  these  leading  Pianos 


STEINWAY  -  CHAPPELL  -  CHALLEN 


“LA  BOHEME” 

(PUCCINI) 


THE  Bohemians  are  four  artistes  who  live  in  the 
picturesque  Quartier  Latin  of  Paris  in  the  mid¬ 
nineteenth  century.  They  are  Rudolph,  the  poet, 
Marcel,  the  painter,  Colline,  the  philosopher,  and 
Schaunard,  the  musician. 

The  first  act  of  the  opera  opens  in  a  bare  attic 
where  Marcel  and  Rudolph  are  huddled  over  a 
stove,  trying  to  get  warmth  from  a  small  fire  they 
have  made  with  Rudolph’s  manuscripts.  They  are 
soon  joined  by  Colline  and  Schaunard,  who  are  in 
a  state  of  great  jubilation,  having  acquired  money 
and  food.  So  with  much  merriment  and  laughter 
they  settle  down  to  a  feast  during  which  they  make 
their  landlord  drunk  so  that  he  forgets  about  the 
rent  that  is  owing  to  him. 

After  their  meal  they  decide  to  go  off  to  a  nearby 
cafe,  but  as  Rudolph  has  work  to  do,  he  promises 
to  join  them  later.  While  he  works  he  is  interrupted 
by  Mimi,  a  small  flowerseller,  whose  candle  has 
blown  out  on  the  stairs.  Rudolph  relights  the 
candle  for  her  and  then  sees  how  very  lovely  and 
how  frail  she  looks.  In  a  scene  of  great  tenderness 
and  beauty  he  tries  to  warm  her  hands  which  are 
frozen,  and  they  fall  in  love  with  each  other. 

They  must  go  off  to  join  the  others  at  the  Cafe 
Momus.  While  they  are  celebrating  at  the  cafe, 
Musetta,  an  old  love  of  Marcel’s,  comes  by  with 
her  latest  conquest,  an  old  love,  Alcindoro.  She 
does  her  best  to  make  Marcel  jealous,  and  then, 
sendinc  Alcindoro  off  on  a  bogus  message,  she  joins 
the  artistes  and  they  all  flee,  leaving  the  bill  for 
Musetta’s  duped  suitor  to  pay. 


The  next  act  is  in  the  snow  before  a  tavern  at  the 
toll  gate,  where  Marcel  is  painting  a  tavern  sign. 
Rudolph  and  Mimi  have  been  having  many 
quarrels,  and  most  of  them  are  due  to  Rudolph’s 
hasty  temper.  Marcel  upbraids  Rudolph  and  tells 
him  to  be  kinder  to  her,  but  Rudolph  replies  that 
he  thinks  he  must  leave  Mimi  because  she  is  fatally 
ill  and  her  strength  is  being  sapped  by  their  contin¬ 
ual  bickering.  Unknown  to  him  Mimi  has 
overheard  their  conversation  and  betrays  her 
presence  by  a  fit  of  coughing ;  Rudolph  is 
immediately  stricken  by  remorse,  and  they  become 
reconciled,  but  decide  that  they  will  separate  for 
a  time. 

In  the  last  act  of  the  opera  we  are  once  again 
transported  to  the  garret,  where  the  friends  are 
assembled,  but  they  are  a  sadder  little  group  than 
they  were  when  the  opera  commenced.  However, 
they  keep  up  a  pretence  of  their  old  gaiety  and  stage 
a  burlesque  feast.  While  their  noise  is  at  its 
loudest  Musetta  and  Mimi  arrive.  Mimi  has  left 
her  latest  lover  to  come  back  to  spend  her  last 
moments  with  her  beloved  Rudolph. 

In  the  last  two  moments  they  have  alone  together 
the  two  tragic  lovers  try  to  recapture  some  of  the 
early  glamour  and  beauty  of  their  love,  and  recall 
the  time  when  Rudolph  gently  warmed  Mimi’s 
hand.  Just  when  they  seem  at  last  to  be  living 
happily  in  the  oast,  Mimi  dies  and  leaves  the 
sorrowmg  Rudoloh  to  face  the  future  alone. 
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BANK  OFFICIALS  with  IMPROVED  |  VIT  A  TIT  ^ 
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THE  PEN  SURGEON 
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1  4.  5  SUFFOLK  STREET.  DUBLIN 

74  DAME  STREET 
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ARRANGE  ALTAR  DECORATIONS 
Etc. 

WE  CARRY 

A  large  variety  of  Cutflowers, 
Fresh  Fruits  (in  season).  Tinned 
Fruits  and  Tinned  Vegetables. 
Chocolates  —  All  best  makers 
stocked,  fancy  boxes,  etc. 

ANN  FARRELL 

19  STH.  KING  STREET 

(opp.  This  Theatre) 

Phone  52032 

LATE  MAY  DEMPSEY’S 


Grand  Opera  at  the  Gaiety 


It  is  eighty  years  ago  since  the  foundation  stone  of  the  Gaiety  was  laid, 
and  from  the  foundation  ceremony  to  its  completion  and  brilliant  opening 
ceremony  a  bare  six  months  passed  and  on  27  November  1871  the  Gaiety 
commenced  its  honourable  career. 

Grand  Opera  found  a  regular  place  in  the  theatre’s  productions  and 
Rose  Hersee’s  English  Opera  Company  gave  opera  its  first  performance  there. 
Since  then,  many  first  performances  and  many  famous  singers  have  occupied 
this  Gaiety  stage. 

The  Blanche  Cole  Opera  Company  followed  by  the  Italian  Opera  with 
Bettini  and  Corrani,  preceded  the  first  appearance  of  the  Carl  Rosa  Opera 
in  1875  under  its  founder  conductor.  Signor  Carl  Rosa.  “1  Puritani”  was 
produced  with  Geniveve  Ward  making  her  debut  in  the  part  of  Guerabella. 

Carl  Rosa  was  firm  in  his  belief  that  the  Dublin  music  loving  public  was  competent  to  assess  the  merit  of  a 
work  and  he  submitted  with  confidence  many  first  productions  to  them  for  their  judgment.  Thus,  before  1880, 
Piccolino  by  Guirard  was  presented,  but  the  heavy  costs  of  production  caused  it  to  be  dropped  from  the  repertoire 
and  it  is  not  now  performed.  Mignon  was  given  in  English  for  the  first  time  with  Julia  Gaylord  in  the  title  role 
and  Beerbohm  Tree  performed  in  Madame  Favart,  and  this  period  introduced  the  great  Irish  bass,  Wilhelm 
Ludwig  (William  Ledwidge)  whose  great  part  was  Vanderdedsen  in  Wagner’s  “Flying  Dutchman.” 

When  in  early  1880,  the  sister  theatre,  the  Theatre  Royal  was  gutted  by  fire  on  the  morning  of  a  charitable 
performance  causing  the  death  of  its  manager  in  the  flames,  the  Gaiety  was  left  to  supply  the  city  with  its  enter¬ 
tainment. 

Carl  Rosa  now  produced  “I  Promessi  Sposi”  by  Ponctiielli,  “The  Cade”  bv  Ambrose  Thomas,  “Zampa” 
by  Herold  now  remembered  only  by  its  overture,  followed  by  “Moro”  and  “The  Merry  Wives  of  Windsor”. 

Within  a  few  years  came  Beethoven’s  “Fidelio”,  Donizetti’s  “La  Favorita”,  and  in  1884  Boito’s  “Mephistofele” 
which  introduced  the  Irish  tenor  Barton  McGuckin  as  Faust,  with  Ludwig  (or  Ledwidge)  as  Mephistopheles  and 
Marie  Rose  as  Marguerite. 

Mapleson’s  Italian  Opera  Company  brought  Lillian  Nordica  and  Signor  Foli  under  their  conductor  Luigi 
Arditi,  no  stranger  to  Dublin  for  he  had  composed  there  in  six  weeks  nearly  thirty  years  earlier,  his  famous  waltz 
“11  Barcio”  (the  Kiss). 

The  first  performance  of  the  “Barber  of  Seville”  given  in  Dublin  was  in  October  1887  and  Verdi’s  “Ernani” 
was  also  on  the  programme  under  Arditi.  who  was  presented  on  the  Gaiety  stage  with  an  ebony  baton,  mounted 
in  gold  and  studded  with  precious  stones.  It  was  sailed  down  from  the  Gallery  “by  a  device”  to  the  stage  in  an 
ornamental  box  draped  with  ribbons  in  the  Italian  colours.  In  his  speech  of  thanks,  Arditi  is  recorded  as 
having  said  that  “his  first  appearance  in  England  was  in  the  city  of  Dublin.” 

Later  on,  Carl  Rosa  presented  “The  Puritan’s  Daughter”,  “Robert  le  Diable”,  “Cav.”  and  “Pag.”,  “L’Amico 
Fritz’’,  “Lohengrin”,  “The  Flying  Dutchman”,  “Tannhauser”,  “die  Meistersinger”,  ^‘Othello”,  “Romeo  and 
Juliet”,  “Lucia  di  Lammermoor”,  “Don  Giovanni”,  “Hansel  and  Gretel”,  the  ever  popular  “Bohemian  Girl” 
and  Rossini’s  “La  Cenerentola”. 

In  November  1893,  Sir  Augustus  Harris’s  Italian  Opera  Company  produced  “Faust”,  “Orpheus  and  Eurydice”, 
and  arnongst  others  Bizet’s  “Carmen”  in  which  the  part  of  Don  Jose  was  sung  by  a  young  Irish  singer  with  a 
reputation,  Joseph  O’Mara,  who  was  later  to  visit  Dublin  with  his  own  Company,  the  O’Mara  Opera  Company. 

The  following  year  saw  Barton  McGuckin  singing  Romeo  in  Gounod’s  “Romeo  and  Juliet”  and  he  too 
was  to  visit  Dublin  in  later  years,  this  time,  however,  as  a  conductor  in  his  own  and  in  the  first  Dublin  Opera 
Company  with  Flotow’s  “Martha”  and  Gounod’s  “Faust”  with  J.  C.  Browner  as  Mephistopheles,  John  McCormack 
as  Faust,  Stanley  Cochrane  as  Valentine.  Mrs.  Billy  Manahan  as  Marguerite  and  Rose  McMackin  as  Siebel.  This 
was  in  1908  but  1  believe  the  performance  was  in  the  re-built  Theatre  Royal.  The  Company  survived  only 
a  couple  of  years. 

During  the  first  quarter  of  this  century  opera  was  presented  by  Charles  Manners  and  his  charming  wife 
Fanny  Moody- Manners  in  the  Moody-Manners  Company  with  the  Thomas  Quinlan,  Joseph  O’Mara,  and  Walter 
McNally  Opera  Companies  and  after  the  death  of  Carl  Rosa,  by  the  re-constituted  Carl  Rosa  Opera  under  the 
late  H.  B.  Phillips  and  his  wife. 

The  first  serious  attempt  to  form  a  resident  Irish  Opera  Society  was  made  in  1928  by  Signor  Adelio  Viani 
of  the  Royal  Irish  Academy  of  Music  and  for  a  decade  it  presented  opera  in  the  Gaiety,  first  under  him  as 
Director-Conductor  and  later  under  George  Sleator.  with  success  against  the  competition  of  visiting  Companies. 
Early  in  the  Second  World  War  this  Society  left  the  Gaiety  Theatre  and  it  now  presents  opera  in  another 
Dublin  theatre. 

Over  a  decade  ago,  the  present  writer  and  Captain  (later  Commandant)  W.  O’Kelly  of  the  Irish  Army,  with 
Dr.  John  F.  Larchet  as  its  President  and  Captain  (now  Lieut-Col.)  James  M.  Doyle  as  its  Musical  Director 
founded  the  Dublin  Grand  Opera  Society.  The  repertoire  of  about  29  operas  of  the  Society  is  given  elsewhere 
in  this  brochure  and  the  Gaiety  Theatre  has  always  been  its  headquarters. 
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Shirt 


The  neat,  distinctive  styling  of  these 
new  Hollywood  Shirts  will  make  an 
instant  appeal  to  you.  Cut  on  the 
American  coat-style  from  sparkle- 
tone  cloth  and  collar-attached  for 
additional  comfort.  Colours  :  White, 
Cream,  Biscuit,  Light  Blue,  Dove 
Grey,  Apple  Green.  Excellent  value 
at  21/-. 

Ties  in  spot  designs,  in  Red,  Blue, 
Brown,  Green,  6/6. 


FOUR 

COURTS 

HOTEL 


Bed,  Breakfast  Bath  15/- 

★ 

H.  and  C.  Throughout 

* 

Electric  Lift 

★ 

Moderate  Charges 

★ 

MODERN  LOUNGE  BAR 

★ 

Mr.  B.  J.  Tennant,  Managing  Director 

FOUR  COURTS  HOTEL, 
LIMITED 


KIl^GSTONS 

O’CONNELL  STREET  AND  10  (lEORGE’S  STREF:T.  DUBLIN 


INNS  QUAY,  DUBLIN. 


1 797261  -797251 
Phones  76543  (Enquiries) 
173075  (mxnager) 


Telegrams  ’EXCEL  DUBLIN” 


GAIETY  THEATRE,  DUBLIN 


SPRING  1951  SEASON 


MAY  7th  to  27th  {inclusive) 


DUBLIN  GRAND  OPERA  SOCIETY 


ciinuvnn  .\i?t)-Ce0lT)i5.\nK\ 

Presents 

LA  TRAVIATA 


LA  BOHEME 


RICOLETTO 

(Centenary  Performance) 

and  in  conjunction  with  RADIO  EIREANN 
(with  Radio  Eireann  Symphony  Orchestra— Leader.  RENZO  MARCHIONNI) 


TOSCA 


THE  HAMBURG  STATE  OPERA  in 

THE  BARBER  OF  SEVILLE  and  IL  SERAGLIO 


Casts  will  include  ; 

Gre  Broiiwenstijn 
Doris  Doree 
Victoria  Elliott 
Rosanna  Giancola 
Arda  Mandikian 
Betty  Sagon 
Herbert  Klomser 
Brendan  Cavanagh 
Martin  Dempsey 
Joseph  Flood 
James  Johnston 
Walter  Midgeley 
Stanislav  Pieezora 
Christopher  Reiimer 
Franz  Vroons 
Jesse  Walters 
Tom  Williams 

Conductors  : 

Lt.-Col.  J.  M.  Doyle 
Vilem  Tausky 

Chorus  Master  : 


Producers  : 

Powell -Lloyd 
Sydney  Russell 
Joseph  Flood 

Hamburg  State  Opera  : 

Clara  Ebers 
Heda  Giira 

Annaliese  Rothenberger 
Guido  Diemer 
Walter  Geisler 
Horst  Giinther 
J'heo  Herrmann 
Fritz  l^ehnert 
Kurt  Marschner 
Adolf  Meyer- Bremen 
Sigmund  Roth 

Conductor  : 

Arthur  Gruber 
Director  : 

Gunther  Rennert 

H.  Waldemar  Rosen 


MEMBERS  TAKING  PART  IN  THE  PRODUCTIONS: 


Miss  Marjorie  Barry 
Mrs.  Annie  Bishop 
Miss  Aoife  Brennan 
„  Mona  Brase 
„  Una  Bodie 

Patricia  Cantwell 
„  May  Campbell 
„  Monica  Condron 
„  Rita  Cullen 
„  Bernadette  Daly 
Maureen  Dillon 
„  Eithne  Donnelly 

Mr.  Frank  Armstrong 
Thomas  Brady 
Joseph  G.  Black 
Brendan  Cavanagh 
„  Thomas  Claflfey 
„  Andrew  Doyle 
„  John  Duffy 

Edward  Duggan 


Miss  Florrie  Draper 
„  Maureen  Dunne 
„  Aureen  Fagan 

„  Kautie  Fitzgerald 

„  Jean  Healy 
„  Rita  Kelly 
„  Marie  M.  Keogh 
„  Eithne  Larkin 
Mrs.  Alice  Krotoschin 
,,  Joan  Madden 
Miss  Irene  Madison 
„  Carmel  McAsey 

Mr.  Charles  Dunphy 
„  Henry  Farrell 
„  William  Fowler 
„  Patrick  Kelly 
„  James  Larkin 
„  John  McKeown 
„  Peter  McGuinness 
„  Peter  A.  Madden 


Miss  Mary  McCarthy 
„  Sheila  McPhillips 
„  Eileen  Mee 
„  Fay  Markey 
„  Alice  Moffat 
Mrs.  Maura  Mooney 
Miss  Kathleen  Mullen 
Maureen  Murray 
Ena  Nolan 
„  Pauline  Nolan 
Mrs.  Louie  O’Hagan 

Mr.  Harold  Milner 

Gerard  V.  Mooney 
„  Clement  Morris 
„  Ralph  Morris 
„  John  Murphy 
„  Jack  Murray 
„  Austin  Munnelly 
„  William  G.  Nolan 


Miss  M.  de  Riva 

O'Phelan 
„  Barbara  O’Toole 
Maureen  Ryan 
„  Sheila  Thompson 
„  Peggy  Thornton 
Kitty  Vaughan 
„  Aileen  Walsh 
„  Sylvia  Whelan 
„  Dorothy  White 
„  Patricia  Young 

Mr.  William  O’Kelly 
Harry  O’Neill 
„  Barry  O’Sullivan 
„  Noel  Reid 
„  Albert  E.  Timlin 
„  Noel  Tucker 
Derek  Walsh 
Eric  Hugh  Wallace 


43  Grafton  Street,  Dublin 

112/3  Lower  George’s  Street, 

Dun  Laochaire.  Phone  85970. 


V^hy  do  the  Irish  wear 

SHAMROCK  ? 


Because  Shamrock  is  the  finest,  most  comfortable  underwear 
made — and  it’s  made  in  Ireland,  too,  from  the  softest  botany 
wool,  tailored  and  pre-shrunk.  Taped  seams  add  to  the 
comfort — so  don’t  endure  discomfort  for  one  day  more. 

See  your  nearest  store  ! 


SHAMROCK  BRAND  UNDERWEAR  ^  Made  by  STEVENSONS  (Balbriggan)  Ltd 


HOLAND  FESTIVAL  1951 

AMSTERDAM  —  SCHEVENINCEN  —  THE  HAGUE 

June  15  — July  15 

*  ♦  ♦  ♦ 


THE  CONCERTCEBOUW  ORCHESTRA  —  THE  RESIDENTIE  ORCHESTRA 

Conductors  :  Eduard  van  Beinum  ;  Antal  Dorato  ;  Vittorio  Cui  ;  Otto 
Klemperer  ;  Rafael  Kubelik  ;  Willem  van  Otterloo  ;  Leopold  Stokowski  ; 
George  Szell. 

Soloists  will  include  :  Kathleen  Perrier  ;  Martha  Lipton  ;  ]o  Vincent  ; 
Robert  Casadesus  ;  Theo  Olof  ;  Isaac  Stern  ;  Jaap  Stotijn. 

THE  NETHERLANDS  OPERA 

Conductors  :  Eduard  van  Beinum  ;  Antal  Dorati  ;  Vittorio  Cui  ;  Otto 

Janacek  :  lENUFA  —  Verdi  :  UN  BALLO  IN  MASCHERA 

Beethoven  :  FIDELIO  —  Cluck  :  ORFEO  (with  Kathleen  Perrier) 
Milhaud  :  LE  PAUVRE  MATELOT  —  Francaix  :  L’APOSTROPHE 

(World  premiere) 

Cast  includes  :  Kathleen  Perrier  ;  Martha  Lipton  (Guest  Artists)  ; 

Cre  Brouwenstijn  ;  Greet  Koeman  ;  Prans  Vroons  ;  Theo  Bayle. 

THE  ENGLISH  OPERA  CROUP 

Conductor  :  Benjamin  Britten. 

Purcell  :  DIDO  AND  AENEAS. 

Monteverdi  :  IL  COMBATTIMENTO  Dl  TANCREDI  E  CLORINDA. 

Cast  includes  :  Joan  Cross  ;  Nancy  Evans  ;  Plora  Nielsen  ;  Peter  Pears  ; 
Bruce  Boyce. 


CHORAL  CONCERTS  by  the  Netherlands  Bach  Society  (Mass  in  B  Minor) 
and  The  Netherlands  Chamber  Choir  (Monteverdi  :  Vespro — Masses  by 
Haydn  and  Stravinsky). 


DRAMA  PERFORMANCES  by  The  Young  Vic  and  leading  Dutch  Companies. 

CHAMBER  MUSIC— BALLET— OPEN-AIR  PLAYS— FILMS— EXHIBITIONS 


*  *  *  * 

For  programmes  and  details  apply  to  your  Travel  Agent  or  to  Holland  Festival. 
5.  Emmaplein,  Amsterdam — Z. 


A  detailed  brochure  will  be  sent  on  request. 


/\sV^  ®  . 
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HAPPIER  hOLlDA  YS.  .  . . 


Make  the  most  of  every  minute  of  your  valuable  holiday  time 
this  Summer  by  travelling  Aer  Lingus — the  fast  comfortable 
way  that  gives  you  the  maximum  time  to  spend  at  your  favourite 
resort  and  gets  you  there  feeling  as  fresh  as  at  the  start.  You’ll 
have  no  queues,  no  luggage-carrying,  no  gratuities.  Summer 
schedules  and  fares  are  now  in  operation.  Book  Now. 

STARFLIGHTS  Every  night  from  May  1st  to  September 
30th  a  record  low  cost  flight  between  Dublin  and  London  ! 
And  starting  May  3rd,  Dublin-Bristol,  too  !  Three  flights  weekly. 

fly  h 

AER  LIHOVA 

Foi*  restM-valioirLs,  con.sult  your  Travel  Agent.  Aer  langus, 
4(K  Uppt*!*  O’Connell  i^treel,  Dublin  (Telephone  Dublin  42921 )  oi* 
Aer  Dingus,  Cruise’s  Hotel,  Limeriek  (Telephone  LiineiMc-k  r>r)(»). 


Mansion  House 


l!)r,i 


^  Ladies  Hairdressing 

Competitions 


INECTO  CUP  -  -  1st  PRIZE 

Won  by  Miss  Connir,  for  Practical  Day  Styles' 

OGEE  CUP  -  -  1st  PRIZE 

Won  by  Miss  Connie-  for  'Free  Kreniny  styles' 
Mr.  Leslie  awarded  '^^nd  Piizr 


Our  Staff  always  at  Your  Service 
Phone  72213  for  appointment 
Let  Us  advise  you  -  next  time 


Expert  Hai-'  Stylisis 

DAWSON  ST.,  DUBLIN 


The  Barber  of  Seville 


ROSSINI 


ACT  !.  Scene  1 .  Count  Almaviva,  in  love  with  Dr.  Bartolo’s  ward.  Rosina. 

serenades  her  beneath  her  balcony  in  a  street  in  Seville,  and  while 
there,  the  busybody  and  iack-of-all-trades  Figaro  the  town  barber, 
arrives  and  agrees  to  effect  an  introduction  between  them. 

Rosina,  on  the  balcony,  is  flattered  by  Almaviva’s  attentions,  but 
is  afraid  of  her  guardian,  but  contrives  to  drop  a  letter  to  the  Count 
asking  his  name,  and  goes  in. 

Figaro  suggests  that  the  Count,  under  the  guise  of  intoxication 
can  gain  entrance  to  the  house. 

Scene  2.  Inside  the  house,  Rosina  sings  of  what  she  has  just  heard 
(Una  voce  poco  fa).  Her  guardian,  who  wishes  to  marry  her  for  her 
property  now  enters  to  enlist  the  help  of  her  music  teacher,  Basilio 
who  advises  spreading  a  scandal  about  the  Count,  whom  Bartolo 
suspects  as  a  rival. 

When  they  go  out,  Figaro  comes  in  and  tells  her  that  her 
troubadour  is  Lindoro  (not  Almaviva)  and  receives  from  her  a  letter 
for  him. 

Almaviva  (disguised  as  the  drunken  Lindoro)  staggers  in  and  is 
eventually  arrested  for  disorderly  behaviour  by  an  officer,  who, 
however,  releases  him  on  discovering  his  real  rank,  and  arrests  Dr. 
Bartolo  instead. 

ACT  II.  In  the  music-room  in  the  house.  The  Count  again  arrives,  this 
time  disguised  as  the  music  teacher’s  assistant,  in  order  to  give 
Rosina  her  music  lesson.  Dr.  Bartolo,  suspicious  of  him,  decides 
to  remain  in  the  room  and  orders  Figaro  to  shave  him  there,  to 
watch  them.  In  spite  of  this,  helped  by  Figaro,  Almaviva  plots 
with  Rosina  (under  cover  of  the  music  lesson)  to  elope  at  midnight. 
During  this,  Basilio  the  real  music  teacher  enters  and  Figaro  and  his 
co-plotters,  by  pretending  that  he  looks  so  ill,  manage  to  get  rid  of 
him. 

When  they  have  gone,  Bartolo  shows  Rosina  her  letter  (which  he 
stole)  and  pretends  it  proves  that  Almaviva  is  a  philanderer.  In 
jealous  anger,  Rosina  agrees  to  marry  her  guardian. 

The  Count  and  Figaro  now  return  for  the  elopement  and  the 
lovers  are  reconciled,  and  are  in  fact  married  by  the  notary  which 
Bartolo  had  engaged  for  his  own  marriage  to  Rosina.  When  Bartolo 
returns,  too  late,  he  is  mollified  by  a  bribe  of  Rosina’s  dowry. 


THE  HAMBURG 


MR.  ARTHUR  GRUBKR 

(Music  Director,  Hamburg  State  Opera). 

Studied  under  Professor  Hermann  Abendroth 
and  Professor  Walter  Braunfels.  Musical  Director 
in  Frankfurt-on- Main  and  Opera  House,  Berlin. 
Now  Chief  Musical  Director,  Hamburg  State 
Opera.  Gave  concerts  in  Sweden,  Paris  with 
Berlin  Opera  Orchestra,  and  in  Holland  with  the 
Frankfurt  Opera  House  Orchestra.  Made  numer¬ 
ous  Gramophone  records. 


ANNALIESE  ROTHENBERGER 
(Rosina  and  Blonda). 

Born  in  South  Germany,  she  has  an  extraordinary 
gift  for  acting,  and  has  found  in  Hamburg  her 
personal  style  and  shows  great  promise  for  the 
development  of  her  capabilities. 


WALTER  GEISLER 
(Belmonte). 

Studied  at  the  Berlin  Music  High  School,  and 
has  shown  himself  to  be  one  of  the  foremost 
singers  of  Mozart. 


STATE  OPERA 


MR.  ALFRED  SIERCKE 

(Stage  and  Scenic  Effects). 

Engaged  since  1928  in  Berlin.  Breslau,  Braun- 
schewig,  Frankfurt-on-Main  ^nd  Stettin;  since 
1946  in  Hamburg  State  Opera.  Has  specialised  in 
effects  and  furnishings  for  Opera  and  Plays, 
particularly  Goethe,  Sophocles  and  Shakespeare. 
His  particular  aptitude  suits  Mozart  and  the 
Modern  Composers,  and  has  produced  with  notable 
success,  Ravel’s  “L’Heure  Espagnole”. 


CLARA  EBERS 

(Constanza). 

Has,  after  her  constant  engagements  in  Frank¬ 
furt,  Munich  and  Hamburg,  completed  her  studies, 
starring  abroad  under  Clemens,  Krauss,  Knapperts 
busch,  Sabata  and  Marinuzzi  in  Genoa,  Florence, 
Barcelona.  Bucharest,  Athens,  Brussels  and  Lisbon 
in  1949. 

She  sang  at  the  International  Festival  in  Aix  en 
Provence  the  Donna  Anna. 


HORST  GUNTER  (Figaro). 

As  a  boy  of  ten  was  a  member  of  the  Thomas  Choir  in  Leipsig.  He  was  chief  singer 
in  the  Johann  Sebastian  Bach  Oratorio  in  the  Thomas  Choir,  specialising  in  Evangelistic 
Church  Music.  Awarded  a  scholarship  to  Italy  and  the  Leipsig  Conservatoire. 
1944_Guest  Artist  at  Berlin  State  Opera.  Mozart’s  Figam  and  Papagena  in  “The 
Magic  Flute”  are  his  favourite  parts. 

ADOLF  MEYER-BREMEN  (Dr.  Bartolo). 

Sang  in  Hamburg  and  in  most  other  German  cities  as  well  as  in  Belgium  and  Luxem¬ 
bourg.  Toured  twenty-seven  States  in  .America  from  New  York  to  San  Francisco  with 
German  Grand  Opera  under  Professor  von  Schillings  and  Ernesto  Koch. 

GUIDO  DIEMER  (A  Notary  and  Selim  Pasha). 

1922-25  with  State  Opera  in  Munich.  1929  toured  Germany  and  finished  at  State 
Theatre  in  Hamburg.  Gave  recitals  all  over  Germany  before  the  war. 

SIGMUND  ROTH  (Dorn  Basilio). 

Discovered  by  Siegfried  Wagner  and  educated  by  Paul  Bender.  Starred  as  seriose  Bass 
in  Munich,  Berlin  and  Vienna  and  in  other  great  German  towns. 

IIEDA  GURA  is  playing  the  part  of  Marcellina. 


Brennan  Insurances  Ltd. 

.:2z!  INSURANCE  BROKERS  - 

-  ^  All  Classes  of  Insurance  arranged 

with  leading  Companies  and  at  Lloyds 


1-3  WESTMOR.ELAND  STREET  -  DUBLIN 

Telegrams;  BRINSURE,  DUBLIN  Telephone:  DUBLIN  78358  (3  lines) 


FARMER  BROTHERS 

PARTNERS  :  W.  J.  DUNNE  -  W.  F.  DUNNE 


Builders  and  Public  Works  Contractors 


SPRING  GARDEN  STREET  •  NORTH  STRAND  ■  DUBLIN 


TELEPHONE  79475/6 


MOZART 


The  Abduction  from  the  Seraglio 

(Die  runo-  aus  dem  Serail) 


ACT  I.  Belmonte,  a  Spanish  nobleman,  seeking  his  betrothed  Constanza 
who  has  been  abducted  by  Selim  Pasha,  has  at  last  arrived  at  the 
square  near  Selim’s  palace.  If  he  could  also  find  Pedrillo,  his  one¬ 
time  servant  who  was  also  captured,  and  who  is  now  gardener  to 
Selim,  his  task  would  be  easier.  In  the  square  Belmonte  meets 
Csmin,  Selim  s  major-domo  whose  suspicions  he  arouses  by  men¬ 
tioning  Pedrillo.  Osmin  is  madly  jealous  of  Pedrillo  over 
Constanza’s  maid,  Blonda. 

When  Belmonte  leaves,  Osmin  darkly  boasts  to  Pedrillo  who  has 
just  entered,  of  his  astuteness  and  his  power,  and  then  leaves. 

Belmonte  returns  and  meets  Pedrillo,  who  arranges  to  present 
him  to  the  Pasha,  his  master.  Selim  Pasha  now  enters  from  his 
palace  with  his  Suite  and  with  Constanza,  to  whom  in  vain,  he 
declares  a  tender  love,  and  Constanza  departs.  Pedrillo  now 
introduces  Belmonte  to  Selim  who  welcomes  him,  Osmin  vainly 
endeavours  to  prevent  the  two  Spaniards  from  entering  the  palace. 

ACT  II.  Blonda,  the  maid,  singing  in  the  Palace  gardens  of  true  love,  is 
interrupted  by  Osmin,  the  major-domo  who  declares  himself  to 
her,  but  is  indignantly  rejected  Constanza  enters  and  sings  of  her 
despair  to  Blonda  and  is  interrupted  by  the  entry  of  Selim  Pasha 
who  again  declares  his  love  for  Constanza.  She  scornfully  rejects 
him. 

Meantime  Pedrillo  tells  Blonda  that  Bemonte  is  at  hand  with  a 
scheme  to  rescue  both  ladies,  who  joyfully  retire.  Pedrillo  then 
proceeds  to  deaden  Osmin’s  watchfulness  by  inducing  him  to  drink 
too  much.  Finally  the  lovers  re-unite  and  sing  of  their  love. 

ACT  III.  The  two  men  now  prepare  for  the  rescue,  which  is  proceeding  as 
planned,  when  Osmin  and  his  men,  discovering  all,  enters  and 
captures  them  and  sends  them  to  Selim  Pasha  for  torture  and 
punishment.  He  then  sings  of  his  triumph. 

The  lovers  prepare  for  death,  but  Selim  who  recognises  in 
Belmonte  the  son  of  a  former  enemy,  shows  his  true  nature  by 
magnanimously  returning  good  for  evil,  and  releases  the  four  lovers 
and  forgives  them. 

They  praise  his  generosity  and  depart  for  home  and  freedom. 


FISH  ■  GAME  •  POULTRY  •  ICE 

You  always  get  the  BEST  at 


30-33  South  City  Markets,  Dublin  and  Branches 

Phone:  76151  (5  lines) 


For  Service  .... 
....  With  Style 

Wear  an 


The  Aristocrat  of  Raincoats 


Manufactured  by  Phone  51922 

HARGREAVES  ASHMORE  &  CO.  (1933)  LTD. 

14-16  Little  Strand  Street,  Dublin. 


FRITZ  LEHNERT 
Count  Almaviva 
(Barber  of  Seville). 


KURT  MARSCHNER 
Pedrillo 

(II  Seraglio). 


BEFORE  or  AFTER  the  SHOW 
-  -  -  VISIT  - 


The 

Green  Lounge 

OPEN  TILL  MIDNIGHT 

Select  Coffee  Lounge 
and 

Ice  Cream  Parlor 


•  Hi 


Teas,  Co0ee,  Ices,  Sweets,  Cigarettes. 

109  ST.  STEPHEN'S  GREEN 

Harcourt  Street  end 


TO  LET  NIGHTLY  or  FOR  SEASON.  Handsome, 
newly  built  Hall,  maple  floor,  well  lighted 
and  ventilated. 

FOR  TERMS  write  or  phone  the  Green  Lounge 
-  51141 


)  We  Specialise  in  .  .  . 

Watch  and  Clock  Repairs 

Over  Half  a  Century  of  Practical 
Experience 


liiillll 


Pearls  Re- Strung 

All  Work  done  on  the  premises 
and  Guaranteed. 


J 


P.  WALSH  &  SON, 

(Late  Weir  and  Sons). 

16  SOUTH  ANNE  ST.,  DUBLIN 


“DUNLOE’^ 

Weathercoats 


“IDEAL’ 

Clothing 


WHAT  WE  HAVE  ACHIEVED 


OPERAS  PRODUCED  BY  THE 
DUBLIN  GRAND  OPERA  SOCIETY 


GIACOMO  PUCCINI  (1858-1924) 

La  Boheme — Words  by  Guiseppe  Giacoso  and 
Luigi  Illica  founded  on  Henri  Murger’s  book,  L\ 
Vie  de  Boheme.  First  produced.  Teatro  Reggio, 
Turin,  February  1st  1896. 

Tosca — Words  by  Giacoso  and  Illica,  after  the 
drama  by  Sardou.  First  produced,  Constanzi, 
Theatre,  Rome,  January  14th,  1900. 

Madame  Butterfly — Words  by  Giacoso  and  Illica, 
after  the  story  of  John  Luther  Long  and  the  drama 
of  David  Bellasco.  First  produced.  La  Scala, 
Milan,  February  17th  1904.  Conductor.  Campanini 

GUISEPPE  VERDI  (1813-1901) 

La  Traviata — Words  by  Francesca  Maria  Piave, 
after  the  play  La  Dame  aux  Camelias  by  Alexandre 
Dumas,  fils.  First  produced,  Fenice  Theatre 
Venice,  March  6th,  1853. 

II  Trovatore — Words  by  Salvatore  Cammanaro, 
based  on  the  Spanish  drama  The  Troubadour  by 
Antonio  Garcia  Gatteerez.  First  produced, 
Apollo  Theatre,  Rome,  January  19th,  1853. 

Rigoletto — Words  by  Piave,  founded  on  the  play 
Le  Roi  S’Amuse  by  Victor  Hugo.  First  produced, 
Fenice  Theatre,  Venice,  March  11th,  1851. 

Aida— Words  by  Camille  de  Lode  after  a  plot  by 
Mariette  Bey,  the  great  French  Egyptologist. 
First  produced,  Cairo,  December  24th,  1871. 

Othello — Libretto,  Arrigo  Boito  (from  Shake¬ 
speare’s  tragedy).  First  produced.  La  Scala,  Milan, 
February  5th,  1887. 

A  Masked  Ball  -Words  by  Somma,  based  on 
Scribes  libretto  for  Auber’s  opera,  Gustave  III. 
First  produced,  Apollo  Theatre,  Rome,  February 
17th,  1859. 

Don  Carlos— Libretto  by  Mery  and  Camille  De 
Lode  from  Schillers  Tragedy,  First  produced. 
Grand  Opera.  Paris,  March  11th,  1867. 

CHARLES  GOUNOD  (1818-1893) 

Faust— Words  by  Jules  Barbier  and  Michael 
Carre  after  Goethe’s  Faust,  First  produced. 
Theatre  Lyrique,  Paris,  March  19th.  1859. 

Romeo  and  Juliet — Book  by  Barbier  and  Carre 
after  the  play  by  Shakespeare.  First  produced, 
at  the  Theatre  Lyrique,  Paris,  April  27th,  1867. 


GEORGES  BIZET  (1838-1875) 

Carmen — Words  by  Henri  Meilhac  and  Ludovic 
Halevy,  founded  on  Prosper  Merimee’s  novel.  First 
produced.  Opera  Comique,  Paris,  March  3rd,  1875. 

SAINT  SAENS  (1835-1921) 

Sam>on  and  Delilah  Words  by  Ferdinand 
Lemaire.  First  produced,  Weimar,  Dec.  2nd,  1877. 

WOLFGANG  AMADEUS  MOZART  (1756-1791) 

The  Marriage  of  Figaro — Words  by  Lorenzo  da 
Ponte,  after  Beaumarchais.  First  produced. 

National  Theatre,  Vienna,  May  1st,  1786,  the 
composer  conducting. 

Don  Giovanni— Words  by  da  Ponte.  First 
produced.  Prague,  October  29th,  1787. 

II  Seraglio — Book  by  Bretzner.  First  produced, 
July  16th,  1782. 

GIOACHINOANTONI  A  ROSSINI  (1792-1868) 

The  Barher  of  Seville — Text  by  Cesare  Sterbini, 
founded  on  Beaumarchais.  First  produced, 

Argentina  Theatre,  Rome,  February  5th,  1816. 

PIETRO  MASCAGNI  (Born  1863) 
Cavalleria  Rusticana  —  Words  by  Giovanni 
Targioni-Toggette  and  G.  Menasci,  founded  on  a 
story  by  Giovanni  Verga.  First  produced. 

Constanzi  Theatre,  Rome,  May  17th,  1890. 

RUGGIERO  LEONCAVALLO  (1858-1919) 

Pagliacci — ^Words  by  the  composer.  First  per¬ 
formance,  Teatro  del  Verme,  Milan,  May  17th, 
1892. 

RICHARD  WAGNER  (1813-1883) 

Tannhauser— Words  by  the  composer.  First  pro¬ 
duced,  Royal  Opera,  Dresden,  October  19th,  1845. 

The  Flying  Dutchman — Book  by  the  composer, 
after  Heine’s  version  of  the  Legend.  First  pro¬ 
duced  at  Dresden.  January  2nd.  1843. 

GAETANO  DONIZETTI  (1797-1848) 

La  F^avorita — Words  by  Alphonse  Royer  and 
Gustave  Waez,  adapted  from  the  drama  Le  Comte 
DE  CoMMiNGES  of  Baculard-Damaud.  First  pro¬ 
duced,  Grand  Opera,  Paris,  December  2nd,  1840. 


WHAT  WE  HAVE  ACHIEVED  (contd.) 


ENGELBERT  HUMPERDINCK  (1854-1921) 

Hansel  and  Gretel — Book  by  Adelheid  Wette. 
First  produced  at  Weimar,  December  23rd,  1893. 

MICHAEL  WILLIAM  BALFE  (1808-1870) 

The  Bohemian  Girl — Libretto  adapted  by  Alfred 
Bunn  from  a  ballet  The  Gipsy,  by  Fanny  Elssler. 
First  produced,  Drury  Lane,  London,  November 
27th,  1843.  Balfe  was  born  in  Dublin  and  after  a 
highly  successful  career  throughout  Europe,  both 
as  singer  and  composer,  died  on  his  estate  in 
Hertfordshire. 

JACQUES  OFFENBACH  (1819-1880) 

The  Tales  of  Hoffmann — Words  by  Carr^  and 
Barbier,  after  three  tales  by  the  German  author 
Eta  Hoffman.  First  produced  at  the  Opera 
Comique,  Paris,  February  10th.  1881. 


AMILCARE  PONCHIELLI  (1834-1886) 

La  Gioconda — Book  by  Tobia  Garrio,  after 
Victor  Hugo’s  tragedy,  “Angelo  the  Tyrant  of 
Padua”.  First  produced.  La  Scala,  Milan,  April 
8th,  1876. 

CLAUDE  DEBUSSY  (1862-1918) 

Pelleas  and  Melisande — Performed  by  a  caste 
from  the  Opera  Comique,  Paris  in  May  1948. 
Book  by  Maurice  Materlinck.  First  produced. 
Opera  Comique,  Paris,  April  30th,  1902. 

ORATORIO  PRODUCED : 

GEORGE  FREDERICK  HANDEL  (1685-1759) 

The  Messiah— Composed  in  1741  in  three  weeks. 
First  performed,  Fishamble  Street,  Dublin,  April 
13th,  1742. 


Left  to  light  (seated):  Mr.  M.  Dinnigan  (Vice-Chaiiman, 
D.G.O.S.  ,  Miss  Dora  Lindegren  {Stvedish  Soprano)  and 
Commandant  W  O' Kelly  (Chairman,  D.G.O.S.).  Standing  is 
Mr.  Liam  Thompson. 

(Courtesy  of  Social  and  Personal) 
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A  High-note  in  Fashion  I 
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Original" 

Angora 

Wool 

Suit 


STOCKED 

BY 
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FASHION 

HOUSES 


ENQufRiEs  ALAN  GAY  LTD*  52-55  drury  st.  phone  72173 
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These  photographs  are  reproduced  by  kind  permission  of  the  Proprietors  of  **Opera”. 

The  publicition  “Opfka”  edited  by  the  Earl  of  Harewood  and  published  by 
Ballet  Publications  Ltd.  is  recommended  to  the  Members  of  this  Society  and  to 
others  interested.  It  is  published  monthly  fprice  2/-  per  copy  or  annual 
subscription  £1  -  6  -  0)  and  may  be  obtained  from  “Opera”  Mersey  House, 
182-184  Fleet  Street,  London,  E  c  4. 
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HARMONY  OF  COLOUR 
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IN  OUR  EXCLUSIVE  RANGE 
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Send  a  Length  of 
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NASSAU  ST.,  DUBLIN 


THERE  IS  ONE  VERY  GOOD  REASON 

Why  You  Should  Try 
Our  Services ! 

With  material  in  such  short  supply  and 
so  expensive,  we  know  you  must  require 
expert  care  to  preserve  your  clothes  and 
household  effects.  We  can  assure  you  of 
our  individual  attention  in  any  one  of  the 
following 
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CLEANING 
DYEING 
REPAIRS 
Stockings  Invisibly 
Mended 

We  Collect  and  Deliver 


SAVILLE 

The  Hygienic  Cleaners 

21  STH.  ANNEST. 

Phone  72583 
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Essential 
for  the 
Modern 
Home 


GILLOTT 

Electric  and  Steam 

COOKER 


The  only  unit  of  its 
type  in  the  world, 
the  GILLOTT 
cooks  everything  to 
perfection  and 
supplies  hot  water 
throughout  the 
house. 


Demonstration  Model  on 
view  in  Dublin  Showroom 
any  day  of  the  week. 
Hire  Purchase  terms 
available. 


Robert  Scott  &  Co.,  Ltd.,  MacCurtain  Street  and  St.  Patrick's  Quay.  Cork. 
Dublin  Showrooms  :  21  Dawson  Street 


For  the  past  sixteen  years,  it  has  been  my  privilege  to  act  as  operatic  producer  at  all  the 
seasons  of  opera  given  in  the  Gaiety  Theatre,  Dublin,  with  the  exception  of  the  two  seasons 
given  by  the  Dublin  Grand  Opera  Society  in  1941 .  In  that  period  of  time  there  have  been,  of 
course,  many  changes  and  improvements. 

In  the  Season  of  1935  given  at  Easter  time,  for  example,  there  was  but  one  visiting 
artist,  the  tenor  Meddle  Nash,  who  appeared  four  times  in  the  week  as  Faust.  Mephistopheles 
on  that  occasion  and  on  many  times  subsequently  was  the  late  J.  G.  Browner  who  had  made 
this  role  his  own.  In  fact,  Lady  Marty,  a  very  fine  Prima  Donna  herself,  told  me  that  she 
considered  him  one  of  the  best  Mephistos  she  had  ever  heard. 

My  own  experiences  date  back  much  further  than  I  care  to  think  about.  I  was  in  the 
cast,  in  the  very  small  part  of  Parpignol  in  La  Boheme  in  Gincinnati,  Ohio,  when  the  great 
diva,  Melba  saw  this  opera  for  the  first  time.  The  Gompany  touring  this  cpera  was  a  small 
Italian  organization,  mainly  notable  for  introducing  the  then  unknown  cor  tposer,  Puccini  to 
English  speaking  people.  It  was  called  the  Delconte  Cpera  Go. 

When  in  1922,  I  sang  with  Melba  in  Govent  Garden,  I  reminded  her  of  th!.-  She  was 
most  interested,  and  some  day  later,  in  the  foyer  of  that  theatre,  insisted  on  meeting  my  wife 
and  my  mother,  telling  the  latter  that  she  hoped  she  was  proud  of  me,  as  she  ought  to 
be. 

My  mother  smiled,  and  said  she  supposed  she  was. 

Ever  since  1930,  however,  I  have  been  connected  with  the  stage  direction,  mainly  of 

opera. 

I  think  that  every  producer,  particularly  of  opera,  when  he  first  assumes  charge, 
decides  that  it  is  necessary  to  make  some  changes  in  the  traditional  “business”  and  mise- 
en-scence,  if  only  to  express  his  own  individuality  and  leave  something  new  for  people  to  talk 
about.  As  my  first  job  as  producer  was  with  the  Leeds  Art  Theatre,  this  did  not  apply,  as 
we  only  did  plays  ;  but  after  two  years  in  Leeds,  I  was  offered  and  accepted  the  post  of  Stage 
Director  (which  included  all  productions)  at  the  Old  Vic  and  Sadler’s  Wells  Companies. 

This  is  now,  the  well  known  Sadler’s  Wells  Company  which  is  famous  the  world  over. 

With  regard  to  changes  in  the  traditional  business,  I  very  soon  decided  that  unless  one 
was  sure  that  the  change  was  a  good  one  and  a  definite  improvement  on  the  old,  it  was  much 
wiser  to  leave  well  enough  alone.  Not  that  there  were  not  hundreds  of  places  in  the  regular 
repertoire,  where  such  changes  were  not  only  improvements  but  were  really  necessary.  I  do 
not  propose  to  quote  instances  but  the  following  anecdote  will  show  how  tradition,  without 
any  sense  or  reason,  may  creep  into  an  opera. 

In  the  celebrated  Nile  scene  in  Verdi’s  Aida,  there  was  a  spot  where  the  tenor  invariably 
left  the  stage,  leaving  the  Soprano  to  keep  the  duet  (an  operatic  conversation)  going,  entire¬ 
ly  alone.  A  certain  Tenor,  new  to  the  part,  instead  of  merely  doing  as  he  was  told  to  do  at  this 
particular  spot,  asked  “why?”.  The  Stage  Manager  didn’t  know,  the  Conductor  didn’t 
know,  and  the  “Aida”  didn’t  know,  so  the  tenor  kicked  over  the  traces,  and  refused  to  do  a 


WELL-KNOWN 
IN  EVERY  CIRCLE 

VAR  IANS 

BRUSHES 

On  Sale  Everywhere 


SIXTEEN  YEARS  AT  THE  GAIETY  (Contd.) 

appeared  to  him  senseless.  Eventually  it  was  discovered  that  a  great  tenor  (who 
shall  be  nameless)  felt  the  need  of  a  tonic  always  about  then,  and  had  instructed  his  dresser 
to  be  in  the  wings  with  a  glass  of  wine,  at  that  place  in  the  musical  score. 

On  the  whole,  however,  I  am  in  favour  of  sticking  to  tradition  whenever  it  is  reason¬ 
able  or  practical, 

Sirice  1942,  I  have  been  with  the  Dublin  Grand  Opera  Society,  and  it  has  been  a  most 
happy  relationship  and  responsible  for  many  friendships.  Going  back  further,  I  recall  with 
pleasure  working  with  many  artists  who  have  since  made  a  name  not  only  here  but  on  the 
other  side  notably  May  Devitt,  Patricia  Black  and  John  Lynskey  while  James  Johnston  John 
I  orney  and  others  have  all  been  in  the  front  rank  over  yonder. 

Of  course  the  Dublin  Grand  Opera  Society  have  great  cause  for  congratulation  in  that 
l^ey  have  three  devoted  servants  in  the  persons  of  Dr.  John  F.  Larchet,  their  President;  Comdt. 
U  l^elly  whose  position  of  Chairman  of  the  Committee  is  a  euphemism  for  Managing  Director 
and  Lieut-Col.  Doyle  their  Musical  Director. 

I  am  delighted  to  be  associated  again  with  Powell-Lloyd  a  man  of  great  talent  who  was 
with  nne  in  my  own  days  at  the  Old  Vic  and  Sadler’s  Wells  and  for  whom  I  always  pro¬ 
phesied  a  great  future.  It  is  nice  to  see  ones  prophecies  being  verified  so  definitely. 

I  should  leave  this  article  incomplete  if  I  did  not  say  a  word  or  two  of  the  Summer 
beason  of  plays  which,  in  conjunction  with  the  Gaiety  Theatre.  I  managed  and  produced  in 

The  Season  opened  with  Diana  Wynyard  in  ‘Sweet  Aloes  ’  and  continued  for  six  weeks 
During  that  time  we  presented  in  addition  Marie  Ney  in  “Love  from  a  Stranger”  and  the  only 
performance  which  I  have  heard  in  Ireland  of  George  Bernard  Shaw’s  “The  Millionairess” 
Margaretta  Scott  m  “The  Queen  was  in  the  Parlour”  (Noel  Coward),  “She  passed  through 
Lorraine  (Lionel  Hall)  and  ending  with  Gwen  ffrangton-Davies  in  Ibsen’s  “Doll’s  House” 
The  supporting  Company  was  part  English  and  part  Irish. 

In  conclusion  a  word  of  appreciation  for  the  steady  co-operation  of  the  Gaiety  Staff 
at  all  times  and  in  every  way,  from  Managing  Director  to  Call  Boy. 


An  Invitation  .  .  .  . 
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CONTINENTAL  DEPARTMENT— carries  a  large  and  varied 
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GLASS,  AND  CHINA  SPECIALISTS 


Important  notice  to 
all  Music  Lovers 


The  Irish  Musical  Arts  Society 
i  was  formed  in  order  to  encourage 
i  an  appreciation  of  Good  Music, 

I  International  Celebrity  Concerts 
of  the  highest  quality  are  held 
monthly  on  Sunday  afternoons 

from  October  to  April. 

I 

Full  details  of  membership 
can  be  had  from 

Mr.  J.  P.  PIKE,  Hon.  Secretary 

35  r  vmdela  Park,  Glenageary,  Co.  Dublin 
Telephone  :  85850. 


Cultural  Relations  Through  Music 


by  J.  J.  O'CONNOR 


«  % 


«  * 


Happy  relations  and  good  friendships  have  been  established  between 
individual  men  and  women  by  a  ccmm.on  interest  in  music,  a  pure  and  indeed 
a  heavenly  pleasure. 

In  the  music  and  singing  of  Grand  Opera  the  great  com.posers  of  the 
Operas  have  expressed  their  ideas  and  ideals  for  the  entertainment  of  mankind. 
What  enjoyment  may  be  had  in  seeing  and  listening  to  Grand  Opera  well  sung 
and  well  produced?  What  moral  upliftment  may  be  gained  therefrom? 

In  the  world  to-day  the  dogs  of  war  are  straining  at  their  leashes  and 
the  Peoples  of  the  great  Nations  and  the  small  Nations  are  trembling  in  fear 
and  apprehension  of  savage  onslaughts.  In  such  prevailing  conditions  it  is 
good  to  find  that  there  exists  institutions  for  the  promotion  of  cultural  and 
thereby  peaceful  relations  amongst  the  nations. 

One  of  the  functions  of  a  Government  is  to  preserve  peace  and  to 
establish  and  maintain  peace  not  only  in  the  country  governed  but  in  the 
relations  of  that  country  with  other  nations.  In  the  Republic  of  Ireland  there 
exists  the  Cultural  Relations  Committee  of  the  Department  of  External 
Affairs,  a  Committee  set  up  to  encourage  and  foster  happy  relationships 
between  this  and  other  countries  through  music,  the  arts  and  other  cultural 
activities.  Through  the  good  offices  and  with  the  financial  aid  of  the  Cultural 
Relations  Committee  the  Dublin  Grand  Opera  Society  was  enabled  to  bring 
to  Dublin  last  year  the  Hamburg  State  Opera  an  event  unparalleled  in  the 
musical  history  of  Ireland.  Through  the  same  good  offices  and  with  the  same 
aid  the  Hamburg  State  Opera  is  in  Dublin  again  to  the  delight  of  the  audiences 
at  the  Gaiety  Theatre.  It  is  but  right  that  the  Dublin  Grand  Opera  Society 
should  express  to  the  Minister  for  External  Affairs  and  the  Members  of  the 
Cultural  Relations  Committee  it’s  very  deep  sense  of  appreciation  of  what  has 
been  done. 

The  Members  of  the  Opera  Comique  from  Paris  have  also  visited  the 
Gaiety  Theatre,  Dublin  as  the  guests  of  the  Society  and  from  many  of  the 
world’s  countries  have  come  Guest  Artistes  of  international  reputation. 

May  all  this  good  work  long  continue  and  may  it  always  have  the  official 
sanction,  aid  and  encouragement  of  the  Government. 
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Tower  Bar  Lounge 
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Address;  HENRY  STREET 


For  Music’s  Sake 


Visitors  to  the  city  understandably  are 
surprised  to  learn  that  Dublin  possesses 
no  building  which  is  designed  primarily 
for  the  presentation  of  musical  perfor¬ 
mances,  from  grand  opera  to  symphony 
concerts.  There  is  little  doubt  that  a 
hall  or  theatre  for  these  purposes  would 
fulfil  a  genuine  requirement  of  the  city’s 
artistic  life.  It  is  true  that  distinguished 
conductors  such  as  Mr.  John  Barbirolli 
and  Sir  Thomas  Beecham  have  visited 
Dublin  with  their  orchestras,  and  have 
performed  in  a  local  theatre  ;  but  their 
surroundings  were  not  designed  for 
symphony  concerts,  and  the  results 
were  not  so  satisfactory  as  they  would 
have  been  in  a  concert  hall  or  opera 
house  pur  sang.  Similarly,  those  com¬ 
panies  which  provide  an  annual  diet  of 
grand  opera  would  be  better  served  by  a 
theatre  built  solely  for  the  sake  of  music. 
There  is  no  apparent  reason  why  a  build¬ 
ing  should  not  be  constructed  to  house 
conveniently  every  possible  kind  of 
musical  performance.  The  present 
guest-conductor  of  the  Radio  Eireann 
Symphony  Orchestra,  Mr.  Sixten  Ecker- 
berg  has  revealed  that  the  city  of 
Gothenburg,  with  a  substantially  smaller 
population  than  Dublin,  has  an  admirable 
concert  hall  which  can  accommodate 
1 ,400  people.  The  money  was  provided 
by  an  alliance  of  a  municipal  grant  and  a 
State  subsidy.  Is  there  any  reason  why 


some  such  plan  should  not  be  possible  in 
Dublin  ?  At  the  moment  some  interes¬ 
ted  persons  are  endeavouring  to  stimulate 
support  for  a  scheme  to  build  a  national 
theatre  and  opera  house,  together  with 
an  adjoining  school  of  music,  to  encour¬ 
age  and  instruct  Irish  talent.  It  is  to  be 
hoped  that  these  aspirations  will  be 
realised  before  much  more  time  has 
passed.  Ireland  cannot  substantiate, 
with  any  comfort,  her  reputation  as  a 
music-loving  country  so  long  as  she  lacks 
a  temple  in  which  she  can  pay  homage  to 
Euterpe,  and  to  Terpsichore,  who  is  the 
muse  of  choral  song  as  well  as  of  the  dance. 
The  Government  would  do  well  to  lend 
more  than  an  ear  to  the  project;  for,  even 
in  this  mercantile  age,  prestige  is  more 
than  a  matter  of  dollars  or  pounds.  Apart 
from  the  musical  delights  which  the 
scheme  would  provide  for  regular  and 
larger  audiences,  the  gain  in  musical  edu¬ 
cation  would  be  considerable..  Music  has 
been  treated  with  harsh  neglect  in  this 
country.  Since  the  end  of  the  war,  how¬ 
ever,  there  have  been  signs  of  an  earnest 
desire — particularly  on  the  part  of  Radio 
Eireann — to  raise  the  standard  of  per¬ 
formance  and  appreciation.  A  good 
national  concert  hall  would  do  much  to 
help  Ireland  to  polish  her  tarnished 
reputation  with  regard  to  music.  The 
“makeshift”  policy  which  has  prevailed 
hitherto  is  not  to  the  country’s  credit. 

(Reprinted  from  The  Irish  Times,  Jan.  8th.  1949). 
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THE  DEATH  OE  VERDI 

and 

THE  CENTENARY  of  RIGOLETTO 

by  John  E.  Doyle. 


On  the  27th  of  January  1901  at  ten 
minutes  to  three  in  the  morning  Verdi 
died  at  the  Hotel  di  Milano,  where  for 
some  years  he  had  spent  the  greater  part 
of  his  winters.  He  lay  silent  for  a  week 
before  death.  Amongst  the  watchers  at 
his  bedside  were  Puccini’s  librettist, 
Ciacosa  and  the  distinguished  poet  com¬ 
poser,  Boito,  Verdi’s  librettist  for  Otello 
and  Falstaff.  In  1896  Verdi  had  founded 
in  Milan  a  home  for  one  hundred  aged 
musicians,  sixty  men  and  forty  women. 
To  this  home  he  left  one  half  of  his 
estate,  together  with  all  future  royalties 
on  his  operas.  I  can  find  no  written 
testimony  to  the  report  that  the  last 
music  which  Verdi  heard,  was  the  chorus 
‘Co,  thought  on  golden  wings’  from 
Nabucco,  played  in  the  death  chamber 
by  a  group  of  instrumentalists  specially 
assembled. 

One  wonders  if,  during  those  last  seven 
days,  when  he  did  not  speak,  Verdi  were 
capable  of  thought.  If  so,  perhaps  his 
memory  went  back  to  Venice  to  the 
Fenice  Theatre  on  the  night  of  11th 
March  1851,  when,  after  vicissitudes 
that  would  have  easily  discouraged  a  less 
Iron  character  than  Verdi,  Rigoletto  had 
its  triumphant  premiere.  At  that  time 
Venice  and  Lombardy  were  under  the 
heel  of  Austria.  The  Austrian  Censor¬ 
ship  wielded  strict  supervision  on  drama 
and  opera  and  permitted  nothing  that 
might  slight  royalty.  The  censors  dis¬ 
puted  almost  every  word  of  the  text  of 


Rigoletto.  The  libretto  was  most  skilfully 
based  by  the  Irrepressible  Piave  on  Victor 
Hugo’s  effective  play  Le  Roi  S'amuse. 
The  King  in  question  was  Francis  I.  of 
France.  The  chief  Austrian  complaint 
was  that  the  opera  would  present  a  King 
in  an  unfavourable  moral  light.  Verdi 
and  Piave  had  the  courage  to  yield  to  the 
absurd  Austrian  suggestion  that  the 
French  characters  of  the  play  should 
become  Italians.  Thus  Francis  I.  of 
France  became  the  Duke  of  Mantua. 

At  the  outset  of  its  career,  the  opera 
was  successively  called  Rigoletto,  The 
Curse,  Viscardello  and  finally  a  perman¬ 
ent  return  to  Rigoletto.  The  work  had  its 
English  premiere  in  London  on  14th  May 
1853.  It  was  roundly  condemned  by  the 
two  leading  London  critics  of  the  day. 
Chorley  of  The  Athenaeum  described  the 
famous  scene  of  Act  1 1  between  Rigoletto 
and  the  courtiers  and  the  whole  of  the 
last  Act  as  ‘miserable  In  their  patchiness 
and  want  of  meaning’.  Davison  of  The 
Times  complained  peevishly  in  his 
summing-up  :  ‘In  short,  with  one  excep¬ 
tion  (Luisa  Miller),  Rigoletto  is  the  most 
feeble  opera  of  Signor  Verdi’s  with  which 
we  have  the  advantage  to  be  acquainted’. 

Of  Verdi’s  twenty-six  operas,  Rigoletto 
is  the  fifteenth  and  the  first  of  that  re¬ 
markable  centre  trio  of  which  the  other 
two  are  l|  Trovatore  (January  1853) 
and  La  Traviata  (March  1853).  It 
seems  undoubted  that  Rigoletto  is  the 
first  of  his  operas  In  which  Verdi  gives  to 
each  personage  a  characteristic  vocal  line. 


THE  DEATH  OF  VERDI  and  THECENTENARY  OF  RICOLETTO  (contd.) 


This  feature  is  not  found  in  II  Trovatore 
but  is  brilliantly  developed  in  La  Traviata. 
For  the  student  of  artistic  creative 
powers,  Rigoletto  is  confounding.  Accor¬ 
ding  to  the  book.  II  Trovatore  should  have 
come  first.  Accepted  tenets  aside,  these 
three  operas  have  had  and  have  a  perman¬ 
ent  place  in  the  world  repertoire.  Even 
at  the  not  very  Verdian  Paris  Opera, 
Rigoletto  occurs  every  year.  On  the  1  7th 
of  August  1949  I  heard  the  850th  perfor¬ 
mance  of  the  opera  at  that  house.  To  my 
fury,  there  were  several  cuts,  all  unjusti¬ 
fiable,  like  many  of  those  which  are 
imposed  on  the  Dublin  public. 

An  opera  which  has  had  an  uninterrup¬ 
ted  career  of  a  century  can  reasonably  be 
called  immortal.  Uncountable  are  the 
sopranos,  tenors,  baritones,  basses  and 
contraltos,  who  have  made  their  debut  in 
Rigoletto.  Of  the  opera,  Rossini  said  ‘In 
this  music  I  at  last  recognise  Verdi’s 
genius’.  Francis  Hoye,  the  distinguished 
English  biographer  of  Verdi,  states 
‘Rigoletto,  though  it  contains  several 
weak  passages,  attains  a  force  of  dra¬ 
matic  sincerity  and  expression  that  could 
scarcely  be  improved  upon’.  Victor 
Hugo,  who  was  at  first  opposed  to  the 
work,  later  became  its  fervent  admirer. 
In  fact  he  admitted  that  the  Sparafucile- 
Rigoletto  duet  in  Act  I.  Scene  2  and  the 
quartet  in  the  last  Act  are  improvements 
on  his  own  play. 


Verdi  has  always  had  fierce  assailants, 
who,  in  my  experience,  are  strangely 
silent  on  Rigoletto.  There  are  those  who 
condemn  the  opera  because  they  consider 
La  Donna  e  mobile  a  facile  melody,  which 
has  become  hackneyed.  To  take  La 
Donna  from  its  setting  is  like  quoting  an 
important  statement  out  of  its  context. 
Despite  all  opposition,  Rigoletto  goes 
smiling  on  its  way,  if  one  can  apply 
‘smiling’  to  so  swiftly  tragic  a  plot. 
Mozartians,  Wagnerians,  Puccinites, 
Richard  Straussists  may  hold  back  or  seek 
to  destroy  but,  to  mention  four  places  of 
my  experience,  there  is  always  a  crowded 
public  for  Rigoletto  in  Paris,  London, 
Verona,  Dublin.  Verdi’s  own  opinion, 
which  he  expressed  after  the  Venice 
premiere  to  the  baritone,  Varesi,  who  had 
created  the  role  of  Rigoletto,  was  that  he 
did  not  think  that  he  would  ever  compose 
anything  better.  Two  years  later,  that  is, 
after  II  Trovatore  and  La  Traviata,  Verdi 
reaffirmed  his  earlier  judgment,  writing 
that,  because  of  its  strong  contrasts,  he 
considered  Rigoletto  the  best  of  his 
(seventeen)  operas.  Alas  !  there  is  no 
record  to  tell  us  what  his  opinion  was 
after  Aida,  Otello,  Falstaff,  but  hundreds 
of  thousands  of  opera-goers  agree  with 
Verdi  that  Rigoletto,  if  not  the  best,  is  at 
least  one  of  the  best  of  the  master’s 
works. 


JOHN  E.  DOYLE. 
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HOW  TO  ENJOY 
OPERA 


Dublin  is  an  opera  loving  city.  One  has  only  to  look 
at  the  long  queues  waiting  patiently  for  hours  to  obtain 
tickets  for  the  opera  season  to  verify  this  statement. 

During  a  performance,  one  can  sense  the  excitement  and 
enthusiasm  shared  not  only  by  the  audience  but  by  the 
Performing  Members  of  the  Society  itself.  On  a  few 
occasions  some  of  the  Guest  Artistes  from  the  Continent 
have  co.mmented  to  me  on  this — and  added  that  they  had 
never  experienced  such  enthusiasm  in  any  other  City  in 
Europe.  What  a  pity  then  that  opera  goers  do  not  en¬ 
deavour  to  obtain  the  maximum  amount  of  enjoyment 
from  an  opera  studying  its  nature,  origin  and 
development.  To  illustrate  my  point,  the  opera  “Pelleas  et  Melisande”,  which,  incidentally,  was  performed  in 
Dublin  in  1948  by  the  Opera  Comique,  Paris,  on  the  invitation  of  the  Dublin  Grand  Opera  Society,  is  a  work 
which,  in  order  to  be  appreciated  properly,  demands  a  study  of  Debussy,  the  period  in  which  he  lived  ;  his  aims 
and  ideals  ;  his  association  with  the  Impressionist  Painters  and  Symbolist  Poets  and  their  influence  on  his  work  etc. 
In  the  case  of  Wagnerian  Opera,  or  as  the  Composer  termed  it,  “Music-drama”,  it  is  imperative  to  study  the 
reforms  and  innovations  of  this  Romantic  Composer,  in  order  to  understand  the  change  in  style  from  the  early 
Wagner  to  the  mature  Wagner  ;  his  development  of  the  Leitmotif  system  and  his  recognition  of  the  enormous 
power  of  the  orchestra  to  intensify  the  drama. 

It  has  been  observed  that  the  operas  which  are  a  success  financially,  are  the  better  known  operas  like  “Faust”, 
“La  Boheme”,  “Carmen”,  and  “La  Traviata”;  whereas  operas  not  so  well  known,  such  as  Verdi’s  masterpiece, 
“Othello”,  though  artistically  a  great  success,  proved  a  failure  financially. 

Much  time,  energy  and  money  are  spent  by  the  Society  in  presenting  to  the  Public  an  opportunity  of  hearing 
such  works  as  “Samson  and  Delilah”,  “The  Flying  Dutchman”,  “A  Masked  Ball”  etc.  which  arc  seldom  seen 
today.  It  is'  up  to  the  Public  then  to  show  their  appreciation  of  the  Society’s  efforts  on  their  behalf,  by  attending 
these  operas  and  profiting  therefrom. 
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DUBLIN  GRAND  OPERA  SOCIETY 


PATRON  MEMBERS  (Life) 


1944 

John  Count  McCormack  (deceased) 

Miss  M.  O’Toole 

Vidor  Waddington 

Miss  Margaret  Burke  Sheridan 

Miss  Elizabeth  Corrigan 

Mrs.  Winifred  Menary 

Vincent  O’Brien,  Mus.D.  (deceased) 

1948 

Mrs.  Mary  Tyrrell 

1945 

C.  F.  Ridgeway 

Peter  McCarthy 

Louis  Elliman 

1949 

Sydney  C.  Mathews  (deceased) 

Leonard  E.  Ging 

W.  G.  McConnell 

Montford  Baker 

Miss  Margaret  E.  Dobbs 

William  Paltridge 

Gerrard  McCabe 

Mrs.  Cecilia  Lansell-Jacob 

Karl  Feldman 

Leonard  Abrahamson,  M.D. 

P.  A.  McNally,  M.D. 

1950 

Walter  McNally  (deceased) 

F.  A.  Moran 

J.  A.  MacKeown 

Charles  E.  McConnell 

1946 

F.  V.  Elcock,  L.R.C.P.S.I. 

Countess  McCormack 

Frank  Donnelly 

The  Right  Honourable  Lord  Moyne 

Lorcan  Sherlock,  LL.D.  (deceased) 

James  J.  Phelan,  M.D. 

Lady  Moyne 

Senator  Joseph  Brennan  (decesaed) 

1947 

Clayton  Love 

J.  J.  O’Leary 

Edward  J.  Maher 

Hugh  Muir 

Roland  E.  Taylor 

S.  White 

Seamus  O’Dubgaill 

George  E.  Brady 

R.  L.  Cant,  B.A.,  B.A.I. 

John  F.  Larchet,  Mus.D.,  F.R.LA.M. 

A.  Elliman 

PATRON  MEMBERS  (Annual) 

1944 

William  H.  Freeman 

Hon.  Mr.  Justice  Kevin  Dixon 

Miss  Agnes  Fox 

J.  P.  Digby 

Clement  P.  Kelly 

Lt.  Col.  Harris  Barron 

Hon.  Mr.  Justice  Cahir  Davitt 

Frank  Dowds 

Mons.  Louis  Jammet 

Herman  Good 

A.  P.  Fagan,  M.D. 

Hubert  Briscoe,  K.M. 

H.  E.  Redmond,  M.D. 

Gerald  S.  Mclnerney 

Mrs  W.  O’Kelly 

Miss  Beryl  Gleeson 

Alfred  Cowan,  L.D.S. 

David  Glasgow 

John  Prideaux  Fox 

Gilbert  J.  Colman 

J.  C.  O’Carroll,  M.D. 

Mrs.  T.  B.  Case 

P.  J.  Phelan 

Mrs.  H.  Scheps 

J.  A.  Wackett 

Joseph  Kelly 

Henry  Magennis  Murphy 

1946 

Sean  Magee 

Oliver  O’Brien 

Mrs.  Eileen  S.  Cullinane 

William  P.  Fitzgerald 

James  W.  Manix 

Mrs.  Rose  McCartan  Mooney 

G.  T.  Cullen,  M.D. 

Joseph  Reynolds 

James  J.  O’Connor 

Desmond  Fitzgerald,  P.C.  ' 

M.  W.  Reilly 

Mrs.  M.  McAlister 

Mrs.  M.  W.  O’Reilly 

David  Finkel 

Vincent  Crowley 

Walter  P.  Douglas 

Harry  Wine 

Luke  Byrne 

Mrs.  E.  McCourr 

Serge  Phillipson 

Mrs.  J.  F.  Larchet 

1948 

Miss  May  Kneafsey 

M.  H.  O’Connor,  M.D. 

Mrs.  Connolly 

Kevin  Fitzgerald 

Hon.  Mr.  Justice  Kevin  O’H.  Haugh 

Miss  M.  C.  Butler 

Wilfred  Harris  Lamb 

Patrick  McGilligan,  T.D. 

W.  Wall 

Roy  McKew 

(Minister  for  Finance)  John  G.  Egan 

M.  D.  Smyth 

T.  J.  Gilmartin,  M.D. 

Mrs.  A.  R.  Windsor  Roe 

Desmond  Reddin,  M.D. 

Hubert  McNally 

Mrs.  M.  Mulcahy 

John  J.  Hickey 

1947 

Dermot  Browner 

Mrs.  Eleanor  L.  Gibb 

Mrs.  E.  Keegan 

William  D.  Finlay,  B.L. 

Denis  McCullough 

Kevin  J.  Wilson 

W.  J.  Hughes 

C.  J.  Morgan 

Martin  A.  Walton 

Thomas  D’Arcy 

Bethel  Solomons,  M.D. 

Edmond  W.  Mooney 

D.  R.  Pigot 

Miss  B.  M.  Gill 

Patrick  C.  Moore 

Miss  Frances  P.  O’Connor 

Michael  F.  O’Hea,  M.D. 

Eleanor  Lady  Yarrow 

J.  L.  S.  Stewart 

1945 

Mrs.  Margaret  McDonnell 

Thomas  Teevan,  S.C. 

William  J.  Gill 

Miss  Eva  Murphy 

P.  J.  Gaynor 

Miss  Maeve  Gill 

Major  H.  C.  Crozier 

Heinz  Krotoschin 

Mrs.  Alice  Keohane 

Mrs.  R.  S.  Gorman 

Joseph  C.  O’Brien 

JULES 

(Maison  Francaise) 
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CLERYS 

IRELAND’S  GREAT  DEPARTMENT  STORE 

CLERV  I'c  CO.  (1941)  LTD.  Denis  (luiney,  Managing  Director 

McEooys 


Marlin  McCullough 

Christopher  Cooney 

Anthony  Dudley 

Brian  G.  Alton,  M.D. 

Miss  Elizabeth  A.  Phelan 

P.  O'Donoghue 

Geoffrey  Bewley,  M.D. 

Miss  Margaret  E.  Phelan 

Mrs.  Violet  O’Donoghue 

Miss  Anna  Thompson 

Maurice  Kennedy 

Gerald  Francis  Cole 

Richard  J.  Muldowney 

Miss  Mary  Mulkearns 

Mrs.  Mina  McArdle 

R.  Geraghty 

Edward  Toner 

Victor  A.  Leeson 

Miss  Angela  Hannan 

M.  F.  McCormac 

George  Vere  Westrup 

Miss  Clare  M.  Strahan 

Brendan  P.  McCormack 

D.  H.  Hayes 

Mrs.  J.  J.  Bolger 

J.  A.  Louis  Hatch 

Desmond  C.  M.  MacLochlainn 

J.  Gr  ffith 

Miss  Carmel  Lynch 

Mrs.  Olive  Symes 

General  Richard  Mulcahy,  T.D. 

1950 

Miss  Christina  Cashe 

(Minister  for  Education) 

Mrs.  M.  K.  Staunton 

Andrew  Buchan  Ross 

1949 

Patrick  Funge 

Mrs.  Catherine  Costello 

Mrs.  M.  J.  Melotte 

Hyman  Feldman 

Liam  J.  Smiley 

A.  H.  Masser 

Harold  Merton 

Henry  H.  W.  Hanna 

Robert  Potterton 

J.  Leo  McGrath 

Mrs.  R.  McGonigal 

Major  C.  A.  E.  Chudleigh 

Henry  C.  Tierney 

J.  W.  Moore 

Michael  Devlin 

Dermot  O’Reilly  Hyland 

Mrs.  Monica  Nevins 

Senator  Michael  Hayes 

Revd.  Leo  McCann,  C.C. 

Weldon  R.  C.  Parke.  B.L. 

Mrs.  Margaret  Hayes 

Miss  Joan  Macken 

Mrs.  Ethna  Power 

Cecil  W.  Gibson 

M.ss  Betty  Galway-Greer 

Miss  Margaret  Ryan 

Valentine  Fox 

Miss  Eileen  Joyce  Monahan 

Miss  Carmel  Maher 

Bernard  McManus 

Mrs.  A.  Esses 

Anthony  J.  Woods 

Charles  F.  Casey,  S.C. 

Miss  Maura  Kavanagh 

Rowland  S.  H.  Healy 

R.  L.  Reid 

Mrs.  F.  P.  Hendron 

Seymour  Leslie 

G.  D.  Murnaghan,  S.C. 

Miss  Maureen  Lemass 

John  O’Meara 

Louis  P.  Kinlen 

Daniel  Edmund  Williams 

Miss  Eileen  O’Farrell 

David  Sheehy,  B.L. 

Michael  Moorhead  Williams 

Miss  Mary  T.  Doherty 

Miss  Gertrude  McMeekin 

T.  Garratt  Hardman,  M.D. 

B.  T.  Carty,  M.D. 

Mrs.  E.  M.  Donogher 

Miss  Alicia  Muriel  Webb 

Brian  C.  L.  Dalton 

James  G.  O’Connor 

George  Acheson  Overcnd 

Senator  E.  A.  Maguire 

Miss  N.  Kane 

Mrs.  Mary  Lee 

Mrs.  H.  Spiro 

Miss  N.  Kane 

Mrs.  Edith  Cusack 

William  A.  Brady 

Patrick  J.  Loughrey 

Thomas  MacMahon 

Edward  A.  Ashton 

Michael  Edge 

Frederick  Claude  Savage 

John  Downey 

Christopher  T.  McKenna 

Capt.  Colm  Murphy 

Taylor  Vard 

Lt.  Col.  Robert  Kyle  Knox, 

Edward  A.  Keelan,  M.D. 

Mrs.  Rosemary  Leonard 

O.B.E.,  M.C. 

Miss  A.  S.  King-Harman 

Thomas  E.  Joughin 

James  P.  Trainor 

Mrs.  Rebecca  K.  Gaynor 

Robert  Towers 

Felix  Lennon 

Miss  Evelyn  F.  Metcalfe 

John  O’Farrell.  P.C. 

Dermot  Guinan 

Mrs.  Angela  M.  Kelly 

Mrs.  Marie  Jones 

Thaddeus  C.  Courtney 

E.  J.  Doolan 

Mrs.  Joseph  Griffon 

Clement  Esses 

Mrs.  P.  Bates 

Patrick  A.  Bolger 

Mrs.  Mabel  O’Connor 

Miss  Barbara  Studdert 

Mrs.  Mary  Bolger 

Louis  O.  Sher 

Miss  Kathleen  M.  O'Leary 

Leslie  Scheps 

Miss  Alice  McEvoy 

Miss  Mary  McIntyre 

John  Neilan 

Miss  Carmel  Mallaghan 

Miss  Mary  J.  Tyrrell 

Thomas  Doran 

Percy  McGrath 

Mrs.  Violet  Spain 

Mrs.  Ellen  T.  Maguire 

Matt  J.  Kenny 

Thomas  J.  Fennell 

Sean  Nolan 

Miss  Josephine  O’Brien 

Kevin  O’Reilly 

Mrs.  Josephine  McDonnell 

A.  E.  Digan 

C.  J.  Creedon 

Miss  A.  C.  Spencer 

Mrs.  Muriel  Maher 

Gerard  A.  Creedon 

Terence  de  Vere  White 

Thomas  A.  Doyle,  B.L. 

John  C.  Taylor 

Miss  Aideen  Ely  O’Carroll 

J.  W.  Smythe 

Miss  Freda  Duffy 

Liam  P.  Tierney 

Mrs.  Christina  A.  Meagher 

Hector  J.  Ryan 

Ephraim  Seligman 

Miss  Maureen  Maher 

John  E.  Doyle 

Hugh  Carton 

Mrs.  Maura  Taylor 

K.  Quinn 

Sidney  L.  McDonald 

John  Fox 

Miss  Ethel  Mary  Dunn 

Mrs.  Joseph  Flood 

Dermod  Walsh 

Brendan  E.  O’Brien,  M.D. 

Miss  Agnes  K.  Dinan 

Mrs.  John  A.  McGrail 

Bernard  X.  Egan 

Mrs.  Mary  F.  Murphy 

INE  wine  needs  no  bush  .  .  but  it 
does  need  the  careful  handling 
and  expert  appraisal  which  only 
years  of  experience  can  give.  The 
House  of  Morgan,  with  the  tradition  of 
generations  behind  it,  can  help  you  in 
the  selection  of  wines  and  spirits  for 
your  cellars.  From  Europe’s  finest 
vineyards  come  Champagne,  Sherry, 
port  and  all  the  vintage  wines  for  which 
Morgan’s  have  so  long  been  famous. 


John  Morgan 

AND  SONS,  LIMITED 

3B  DAWSON  STREET  DUBLIN  •  OPPOSITE  THE  MANSION  HOUSE 


Phone  78294/5 


William  Bruce  Lockling 
Mrs.  C.  J.  Reid 
Patrick  Blake  ^ 

Alfred  H.  Heine 

Patrick  J.  Bolger 

James  J.  Jennings 

Vincent  B.  Gallagher 

Miss  Vivienne  O’Carroll 

Mrs.  Mary  O’Mahony 

Mrs.  J.  Cassidy 

Peadar  Mac  an  Baird 

Peig  bean  Peadair  Mic  an  Baird 

Mrs.  Harriet  Searson 

Mrs.  Bridie  Voelkin 

Mrs.  Arrabella  Otway- Freeman 

David  Wilson 

William  Bridges-Adams 

Maurice  R.  O’Connell 

Miss  Mary  Margaret  Parsons 

The  Marchioness  MacSwiney 

A.  B.  Bradfield  England,  B.L. 

Mrs.  Kathleen  E.  Kelly 

Lt.  Col.  D.  E.  C.  Price 

Miss  Susan  Straney 

Miss  Moya  Dixon 

Sam  Mooney 

Sean  Connolly 

Miss  Agnes  Kelly 

Mrs.  Denis  Barrett 

Edward  A.  Dwyer 

Miss  Olive  Leeson 

Chris  F.  Bruton 

Miss  Kathleen  F.  Grace 

Madame  Patience  Gygax 


Mrs.  Clare  Fitzgerald 
Mrs.  A.  L.  Butler 
1951 

Harold  David,  M.A. 

Seymour  Heatley,  F.R.C.S.I. 

Mrs.  Seymour  Heatley 

Mrs.  Eileen  Ticher 

Mrs.  Eva  Stirling 

James  Arthur  Lyle 

Mrs.  Ethna  Rogers 

Mrs.  Eileen  Alwright 

The  Honourable  Mr.  Justice  Lavery 

Miss  Patricia  Dockery 

Mrs.  Sheila  Gilhooly 

Desmond  J.  Elliott 

Reginald  Loughrey 

Mrs.  K.  McGrane 

Patrick  J.  Morgan 

Mrs.  C.  J.  Gore  Grimes 

Aidan  L.  Dillon,  A.C.A. 

Mrs.  Rose  Hayden 

Edgar  M.  Deale 

Joseph  Booth 

Mrs  Flora  R.  Walsh 

Miss  Josephine  M.  Callaghan 

Miss  E.  Sara  Duncan 

Michael  J.  O’Brien,  Junior 

Mrs.  Agnes  Macsura 

Mrs.  D.  J.  Bolger 

Mrs.  Hilda  F.  Holden  Lewers 

Bernard  J.  Tennant 

Mrs.  Felicina  Tennant 

Miss  Kathleen  Snodgrass 

John  O’Brien 


Michael  J.  Kevany 
Patrick  Quinn 
Edward  Thomas  Cusack 
Mrs.  Jean  Keegan 
Mrs.  Joseph  Griffin 
N.  O'Rahilly,  M.D. 

John  Sweet  man 
Miss  Aideen  Woods 
Mrs.  G.  O.  Sherrard 
Edmond  A.  Fleming 
Patrick  G.  Reynolds 
Laurence  F.  Lynch 
Mrs.  J.  T.  Rogers 
Sir  Cornelius  Gregg 
Eamon  Martin 
H.  Matthews 
Mrs.  Robert  Jameson 
Mrs.  Margaret  Andreas 
Richard  M.  Gamble 
Edward  T.  Clarke 
Timothy  A.  O’Keeffe 
Conor  Farrington 
Martin  Nolan,  M.D. 

Miss  Sheila  Coakley 
Joseph  A.  Connolly 
W.  R.  Duncan 
E.  P.  Bannon 
Desmond  Murray 
Mrs.  Liam  Tobin 
Mrs.  Conor  McGinley 
Miss  Jean  Nolan 

Capt.  Myles  O’Malley  O’Donoghue 
James  A.  O’Gorman 


Dr.  Gunther  Rennert 

(Director  Hamburg  State  Opera) 

Born  April  1st,  1911,  at  Essen.  Hobbies  :  Music 
and  Stagecraft.  Produced  Opera  in  Berlin,  Frank¬ 
furt.  Munich,  Salzburg,  Stuttgart.  Play  and  Film 
Producer.  Responsible  for  the  entire  artistic 
direction  of  Hamburg  Opera  since  1946. 


Theo  Herrmann 


Osmin  (11  Seraglio) 

Viennese  born,  of  the  type  of  singer  who  combines 
a  very  competently  modulated  voice  with  extraor¬ 
dinary  gifts  for  acting. 

Starring  on  all  the  great  stages  at  home  and 
abroad,  he  has  made  for  himself  a  distinguished 
name  by  his  Song  Recitals. 

In  February  1950.  toured  Spain  and  Portugal. 


DUBLIN  GRAND  OPERA  SOCIETY 


The  Society  invites  those  interested  in  Grand  Opera  to  become  Patron 
Members  and  enjoy  the  advantages  of  such  membership. 

The  subscription  for  Patron  Members  is 

Annual  Patron  Members  —  Three  Guineas. 

(Note  Patron  Members  joining  after  the  commencement  of  Spring  Season  pay 
£1  :  1 1  ;  6  to  end  of  year). 

Patron  Members  are  entitled  to  two  seats  in  the  Dress  Gircle  or  Boxes  on 
Patron  Members’  Night,  or  some  alternative  night  at  each  season,  priority 
booking  for  the  Society’s  productions  and  all  other  amenities  and  facilities  of 
the  Society. 

If  you  wish  to  become  a  Patron  Member  please  complete  the  form  below 
and  forward  to 

JAMES  ].  O’CONNOR, 

Chairman  Patron  Members'  Committee. 

Dublin  Grand  Opera  Society, 

74  Merrion  Square, 
Dublin. 


APPLICATION  FOR  MEMBERSHIP  OF  THE 

DUBLIN  GRAND  OPERA  SOCIETY 

!  wish  to  make  application  to  join  the  above  Society  as  a 
Patron  Member  (Annual) 

Enclosed  is  Cheque/P. O.  for  £  Subscription. 

(NOTE  :  Cheques  and  Orders  to  be  made  payable  to  the  Society). 

Full  Name  . 

(Block  Letters,  Please  state  whether  Mr.  Mrs.  or  Miss). 


Address 


Signature 


SOKE 


14118  UstanA  dua^  ^Du6iin 
3thone.  JVCffd.  77301 12 


^  h 


2--  ■ 


.. 


■'r 


1^- 


”t  ■ 


.  .% 


.J 


v.^.',» 


7. 


>< 


< 

< 

i 

I 

j 


I 

4 

i 

! 

-» 


4 

J 

V 

•i 


1 


7f< 


^  V 


♦ 


